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Mariposa Sofa Developed by Vitra in Switzerland
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EDITORIAL

Soul space.

Coco Chanel once said, “An interior is the natural projection of the soul.”

An interior filled with objects that make us happy, reminds us of where we've
been, who we've loved and what our lives have been like. It also helps us aspire

for more.

Creating a home that tells the story of who we truly are is the best kind of
interior. These are the interiors that are created with personality and style. Collect
things you love, that are authentic to you, and your home becomes your story.
This is what transforms a house into a home.

Vivre is our home. Each and every Vivre product tells a different and unique story.
A story of classic designs, craftsmanship, timeless pieces, durability, functionality,
elegance, creativity and innovation.

Today, we celebrate 20 years of beauty. 20 years of partnerships and 20 years of
loyalty. We celebrate a remarkable 20 years of you and us.

Also celebrating today are our dear partners; Riva's 95 years, Fritz Hansen’s 60
years, Cherner’s 50 years, Baxter's 25 years and Desalto’s 20 years. We wish them

all a very Happy Anniversary!

Cheers!

COVER AND BELOW: PHOTOS BY BACHAR SROUR.
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Venini

Italian Excellence in the
Field of Handcrafted Glass Art

Recent collaboration with the
most interesting artists of the
international design scenario,
have lead to the creation of
new products which confirm
Venini’s leadership in the glass
universe, fully complying to
the sensibility of the present
and to the constant research
in the glass art, typical
aspects of the company
founded by Paolo Venini and
Giacomo Cappellinin 1921

in Venice. The combination of
contemporary planning with
works of the most important
glass masters of the 20th
Century, from Scarpa to
Napoleone Martinuzzi, indicate
the efficient equilibrium of one
of the leading brands in the
history of design.

Doriana and Massimiliano Fuksas imagined
the colorful geometric shapes in opal.
101[ Glass of Zoe, a lantern seen as a
shelter of one’s desires, memory of Venice
once suspended between East and West,
gateway of knowledge and oblivion which
the creative couple — inspired by the magic
of the lagoon and by a material which is
able to reflect, enclose and reveal, only
but partially — have reinterpreted in a
modern key. These pieces converse with
the innovative and delicate transparencies
of Alberto Biagetti's work which, in this
occasion, reinvents the light bulb: 102[
Edi -Edi Glass- Edi Model 1 is a series of
tables, floor suspensions and wall lamps
that clearly refers to the light devised by
Edison and which enabled us to spring
out of the darkness. As a tribute to the

IFROMTHEEXPERTS[

grande inventor, Biagetti thought about
the silhouette of the traditional light bulb
acting directly on the original light source
(a metallic filament), now transformed into
glass, thanks to the fusion of polychrome
sticks that produce soft light hues.

103[ The Balloton Lamp projects and the
updates of the Esprit, Scarlatti projects
developed by the creative team within
the company are also part of the 2014
collection. The charm of the Balloton lies
in its production: the Glass Master works
by applying pressure to the molten glass
not yet shaped within a particular metal
mould, which creates a graphic rhomboid
on the outer surface. The group consists of
a table version, with or without lampshade,
a suspension lamp and a wall lamp. Esprit
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is characterized by large luminous ‘boules’
embellished with glass flowers and stars
applied to the central element which is
the typical object of the house collection,
offered in a wide color range.

104[ Doge and ]05[ Deco by Napoleone
Martinuzzi, one of the leading innovators
in the glassmaking art of Murano (and
Artistic Director of Venini from 1925 to
1931), summarize the many possibilities
that this art reserves: the Doge collection,
retrieved from the company’s archives uses
the “rigadin” technique which allows to
obtain numerous parallel lines thanks to
the imprint left by the mould.

106[ Formosa is the suspension lamp
designed by Ettore Sottsass in 1989, shaped

by wavy stems with a fringe effect attached
to the top metal plate and enriched with
soft decorations in the lower part. The light
source is enclosed in the slightly pink glass
central sphere.

]07[ The Master Carlo Scarpa‘s Soffiati
1935, is a collection of chandeliers and wall
lamps coming from the Venini archives in
which the artist has expressed his mastery
craftsmanship in forging the material.
The size and the rounded shape of the
handmade long and light arms, enhance
the attention given to the combination of
glass and metal.

]08[ Lighthouse by Ronan & Edward
Bouroullec is a collaboration between
Established&Sons and  Venini. Ronan

and Erwan Bouroullec’s idea was to light
up a voluminous round glass structure
that would be balanced on a delicate
aluminum support. Drawing attention
to the precariousness of the equilibrium,
the Bouroullecs wanted to present the
vulnerability of the object. The base
and the support are industrially made in
opposition to the hand-blown glass which
uses traditional artisan skills. It produces a
diffused light and variations may occur.

For the ArtGlass collection, the research
at Venini takes a step further thanks to
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the work of designers such as Emmanuel
Babled, Francesco Lucchese, Philippe Nigro,
the duo Edward Barber & Jay Osgerby and
the collective Atelier OI.

Francesco Lucchese thought of ]09[
Elettra, a pair of vases designed like a free
and enveloping wave created by fire which
contrasts with the lightness of its elegant
and lightweight volume.

110[ Altitude by Philippe Nigro consists of
a couple of risers inspired by the cups which
were used to carry offerings to the Gods in
ancient times: their profile comes from a
contrast between the mighty leg proportions
for height and weight and the lightness
and thinness of the tray, like the stones in
equilibrium of the “Fairy Chimneys” in Turkey.
They seem to take flight, a couple of these
two risers produce a dialogue, a resonance,
both a formal and chromatic echo.

Edward Barber and Jay Osgerby present
111[ Port, a vase that combines references
to the nautical world, a topic of great
interest to the creative couple. The
silhouette of Port, with its characteristic
opaque blown glass, is that of a floating
buoy or of the light signals of the Venetian
canals and comes from a mould capable of
determining a precise angle at the base,
suspending the main shape from the flat
surface while the superior cup is made with
Black and White Murrine also blown into
the mould. Coral Red, typical of Venini is
identifiable in the choice of color.

112[ and 113[ Pistillo by Atelier Ol is
upholstered with a leather structure like
a suspended water drop that is being
retained in the center of a second shell at
the same time. Like a flower and its pistil
the two elements talk to each other with
a clear reference to the production theme.
While the nucleus challenges gravity, the
reticular structure derives its organic form
from two glass elements creating an
unexpected graphic effect.

114[ Alla Morandi is Matteo Thun's
homage to Theo, the Italian painter
Giorgio Morandi. Matteo Thun takes
up the simplicity of Morandi's still life
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paintings by creating triptychs made with
blown Murano-glass in soft natural hues.
The limited edition of artistic bottles is
crafted by Venini’s master glass blowers in
Venice. "With their silent breath, they have
interpreted my idea of timelessness” says
Matteo Thun and adds “since many years |
attend the glassblowing in Murano trying to
realize what happens in those fractions of a
second: | wanted this sense of archaic to be
produced by the complexity of the blown -
as happens in the paintings of Morandi.”

Truly a hand-crafted work of art, prolific
Finnish designer, Tapio Wirkkala’s 115[ Bolle
Bottles are striking fusion of color,

materiality, and craft. Glowing hands of
Murano glass are fused together to create a
single vessel and the result is beautiful and
calm. Designed in 1968 by Tapio Wirkkala
for Venini, the gently curving shapes of the
bottles are set off by vibrant swaths of red
and green, subdued with softer shades of
blue and gray. This series of five bottles
employs the “inclamo” technique wherein
two different types of glass, worked
separately, are fused together to obtain,
within a single object, separate areas
differentiated by color. This technique was
developed and perfected by the master
glass-workers at Venini.

]16[ Dune is a bowl in hand-blown
glass, with decoration applied on top of
the object when glass is still hot. Dune,
whose name is already evocative, is a
cup of original and classic design, which
is highlighted in the technical realization.
The refined and balanced combination
of colors, sand — red, surface, thanks to
the special processing of the glass, which
creates playful reflections creped, opacity
and transparency, make Dune, an object to
give as a gift on any occasion.

117[ Incisi is a collection of Paolo Venini
since 1956 and is extremely elegant. Made
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of blown glass and hand crafted and
engraved later. It's a limited edition of the
unmistakable sophistication of Venini.

118[ Opalini milk-white is an opal glass,
created for the first time in Murano in
the early 15th Century in order to imitate

porcelains, which were very renowned
in Europe in those times. This particular
type of color is obtained by overlapping
transparent colors to the milk-white one.

119[ Miraggio a numbered edition,
handmade and blown glass vases decorated
with glass stripes.

]120[ Osmose by Emmanuel Babled, a
virtual fusion between hand blown glass
and marble.

The strong style which still distinguishes
Venini, is defined by the interpretation of
traditional schemes, by welcoming avant-
garde artists accompanied by the skillful
mastery of techniques, as well as the
extraordinary contribution of the best glass
masters of the Murano island.
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Kartell is Back on the Table After 40 Years

-

The debut with some of the first
collections and accessories signed
by Andrea Berton, Carlo Cracco,
Jean-Marie Massaud, Davide Oldani,

Philippe Starck and Patricia Urquiola.

34

The 70s: Anna Castelli Ferrieri and Franco
Raggi of Centrokappa signed the beautiful
Kartell in Tavola collections. Even then
collections  proclaimed  Kartell’s  highly
experimental approach to materials and
technologies such as polycarbonate injection
molding to create imaginative, colored,
transparent and seductive products. They
are still contemporary and fashionable today.

2014 marks the great epoch-making return
of the Kartell in Tavola line. Kartell invites
chefs and designers to design brand new
collections for the table- a sophisticated

IFROMTHEDESIGNERS[

Chef and Designer Face Off
For a New "Kartell in Tavola" Era

l ‘

and young table, glamorous and practical,
elegant yet easy at the same time. The way
Kartell always is.

It is not only designers from the Kartell
team (Philippe Starck with the “Ding
Dong” accessories and Patricia Urquiola
with the more articulated “Jellies Family”
line) who have signed the first collections
but also Jean-Marie Massaud with his first
“Namaste” line and other stellar chefs of
international fame such as Andrea Berton
and Carlo Cracco (who have signed some
first accessories) and Davise Oldani who
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" have always spent a lot of time in
observation before seeing one of my
ideas transformed into an object.

| have watched guests and how they
sit down and behave at the table, the
way they order and eat. And whether
or not they appreciate the service.
And to check on the functionality of
the instruments with which | have
equipped the kitchen of my restaurant
from time to time, | have watched my
collaborators. Verre D'O, Passepartout,
Doppiotaglio and All Season are all
the result of that careful and constant
eye | keep on things around me. And
this how I.D. ish. A plate with a raised
fingerprint. A light trace but clear
to the person who must grasp the
plate. A light sign but distinctive for a
new line. I.D.ISH has its own definite
identity and the elegant relief on its
rim ensures the arrival at the table of
a plate without all those fingerprints
and the sign of a thumb which has
wandered along the rim looking for a
place to rest.”- Davide Oldani

instead designed a wider range of plates,
glasses, carafes and cutlery by the name of
“I.D.ISH by D'O".

Why invite the chefs? Because behind food
lies a very precise ritual, a tradition that
demands respect, a culture of good food
and good wine and, to help Kartell approach
with all the respect and full comprehension
due to such a delicate environment, so
intrinsically associated with the concept of
quality if not excellence, who better than
chefs? Thus two different procedures and
two approaches to designing the Kartell
table collection took shape.

Patricia Urquiola has signed the “Jellies
family”, an articulated line of plates, trays,
glasses, bowls and carafes made of brilliant
colored and transparent PMMA. The
particularity of the line lies in the fact that
each model has a different pattern of clear
naturalistic inspiration. The transparent,
subtle and delicate colors combine easily and
can result in a variegated table of creative
and original inspiration-just, in any case, like
the style of the Spanish designer. The mixing
and matching of plates and colors create an
original but discreet impression, a blending
of the creative and the sophisticated.

“Jellies is a three-dimensional colored
world for the table. Plates “not plates”,
glasses and pitchers with bubbles. The
touch and sight bring cut crystal to mind.
Generous decorations. They live outdoors
and play with light refractions. They're not
afraid of rain or rumbles. They live equally
well inside with all the same or with a mix
of colors.” — Patricia Urquiola

Davide Oldani signed "“I.D.ISH by D'O
Davide Oldani” and describes it in the first
person in these words: “1.D.ISH"- the plate
with the light but distinctive touch. For
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JJELLIES FAMILY[

Jovol

functional use but stylish, imaginative and
unique. An excuse for using on the table.

The collection consists of a complete line
of dishes of bone white or bronze colored
melamine (dinner plate, classic soup plate,
the "Oldani” soup plate with a slightly
asymmetrical slant, a slanted plate), water
and wine glasses, a carafe and a set of
cutlery. An articulated collection which
also reflects the famous chef’s own vision
of the kitchen, all centered on the act of
serving (represented ironically by the iconic
fingerprint on the rim of the plate and
offered in four color versions which refer to
the four seasons for the relevant models-
the Summer dinner plate, the Autumn
classic soup plate, the Oldani Spring soup
plate, and the winter inverted plate).

Jean-Marie Massaud presents his first
collection for Kartell, the “Namaste”
set of melamine dishes featuring a soft
asymmetrical design suggestive of flat
stones and with a very naturally colored
palette (black, grey, beige and orange). The
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plates can be matched to create pleasant
nuances or two-tone contrasts.

Completing the Kartell table offerings are
the accessories bearing the signatures of
Andrea Berton, Carlo Cracco and Philippe
Starck.

“Panis B.” by Andrea Berton is a bowl-
shaped melamine bread dish made of bread
dough clay that comes in the colors of
white, grey, brown and lime yellow which
“represents a new object for the bread,
designed to enhance the modern table.”

Carlo Cracco signs a line of melamine
Bone China colored trays, the “Ovo”, and
describes it in these words: “For the first
pieces of a larger collection designed for
Kartell | was inspired by the the image of
my new restaurant, the “Carlo e Camilla
in segheria” where the evocation of a
rural environment contrasting with the
post-industrial architecture of the place is
most tangible. The atmosphere is that of a
country home brought forth by the mood
of the elegant period tableware. The new
trays created for Kartell bear the images of
some of the animals typical of the country
and seasoned with a dash of skillful irony!
Because at the table, as in the Kitchen and in
life in general, one needs a touch of majesty
while yet keeping one’s feet on the ground.”

Philippe Starck signs the set of “Ding Dong”
bells of PMMA for the presentation of
compositions of cheese or desserts (cakes
and pastries). The line includes lots of festive
color variations in perfect Kartell style.

Kartell in Tavola again offers its collections
with simplicity, a light touch and irony and
at the same time with the soundness of a
complete design in all its articulations and
structure created for long-lastingness, for
distribution all over the world, reaching
beyond geographic borders and particular
culinary cultures. The first six collections
will be developed and broadened. Other
chefs and designs will be invited to express
themselves.

Thisis only the beginning of a new direction
in a continuously changing sector open
and receptive to change.

Get ready to welcome the variegated and
wide-ranging new ideas of Kartell in Tavola.



. _ o . . 3 5._
= - 4 " #’ L
MK artell Flagship Store Sl RN Eie I—Teto Av ews ° & Ban ei.‘g) | 3 2 bei
: KartelL SHOMSN Shopad BIBIES Dby ch i IRd&C nges, b o 0111 g e e
. f 1_- - b T - N L] ' = . _'_,r' B on ) -__ .




Baxter

For the IMM Cologne Fair
2015, Baxter presented its
latest collections in a warm,
elegant and domestic
mood, mixing them with an
exclusive limited edition of

unique furniture.

IFROMTHEMASTERSI[




Authentic furniture, result of research on
the territory, carried out in the period of
the 30s and 60's and selected according
to an intuition. Carried out thanks to
the collaboration with few and rare
connoisseurs of the techniques concerning
restoration and buffed polishing with
shellac, technique that is in disuse by

now because of the care and the time
that it requires. This technique has been
replaced by French-polishing procedures
that remove, instead of giving brightness
to wood or to the various essences for
the veneering. Shutters and drawers are
decorated with the cult patterns of those
years, riding the boundary between fashion,












architecture and design and receiving the
geometry lessons of the period, both in
decoration and in shapes. These products
are screen-printed and decorated by
hand with graphics and resins that follow
the artist’s inspiration and carried out as
though they were pictures. For this reason,
each piece is unique and different.

The thread running through this collection,
result of the proneness to research that
has always been and still is an important
strength point in Baxter worlds, is a careful
analysis of the '50s, year that gave us the
best representation of the Italian style,

characterized by a creative wave that links
together the elegance of the lines to the
functional requirements. Color nuances
such as ruby-red, sage-green and saffron
yellow became the predominant nuances,
emphasized and enhanced by combinations
with materials like the brass of small tables
and lamps and the hemp of wallpaper and
carpets. It deals with different, intimate
and cozy ambiences, that express the
elegance and refinement of a home luxury,
absolutely not gaudy, but enhanced by
the use of new leathers that broaden
and enrich Baxter’s collection. A union
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characterized by sensitivity, colors, matter
and design. Here is how the ambiences,
through a strongly evocative connotation
of the '50s, give their guests a sort of
union between past and present. Outline
of the past that merge in a contemporary
and modern ambience, creating in this way
an eclectic atmosphere, characterized by
matt, soft and cozy tones. A house, where
the employed materials and the pieces that
populate it seem to come from different
parts of the world, like only an art collector
is able to do, enhancing the authenticity
and the true value of raw materials.






