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Pina design Jaime Haydn at Magis Stand
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the Art of Sleeping

(hand)made in Italy
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EDITORIAL

Celebrate life and the planet.

“The supreme reality of our time is the vulnerability of our planet”.
(John F. Kennedy)

All products have an impact on the environment during their life-cycle spanning
all phases from cradle to grave, including the use of raw materials and natural
resources, manufacturing, packaging, transport, disposal and recycling.

More than 80% of the environmental impact of a product is determined at the
design stage.

Following the tradition of Charles & Ray Eames, who has influenced Vitra's
approach in many ways, products longevity is central to the company’s contribution
to sustainable development. Short-life styling is avoided at all costs. This can be seen
most clearly in the classical pieces of furniture that have been used for decades, had
several owners and have then even ended up as a part of private collections.”

Sustainability is just like morals: one should live by them and not just talk about
them. Our roots in modern design make the first step easy: we make products
that avoid the superfluous and last for a very long time.”

Rolf Fehlbaum (Chairman of Vitra)

The Venetian brand Magis has gone one step ahead with chair specialist Philippe
Starck by creating the Zartan, hemp fiber is mixed with recycled polypropylene
and compressed into a striking eco-friendly chair.

The Hemp Chair by Werner Aissinger for Moroso, a lightweight, strong and
environmentally friendly, is the first stackable single-she Il small armchair devised
and designed for the use of a new industrial material based on natural fiber. A
sheet, with over 75% of its composition made up of hemp, is heat-formed via

a production process with low environmental impact borrowed from the car-
making industry.

Just to name but a few...

Your first step toward a greener lifestyle is really simple — but also one of the
hardest to take. We are all consumers by nature, and we live in a consumer
society, yet your first step is to choose the right product the one that will last and
to refuse all others superfluous that you will not keep.

The Planet, and your Children will thank you.
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Christian Lacroix has breathed new life
into the Hotel Jules César in Arles
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The former 17th century Carmelite convent
exudes the peaceful haven of cloister and
the magical mystery of a hidden gem in the
heart of the “little Roma of the Gauls.” It
sets the stage for a 5-star experience where
anything is possible and time is precious.
Since it was converted into a hotel in 1928,
famous names such as Hemingway, Picasso
and the Duke and Duchess of York mingled
with society at parties and the anonymous
Arles residents to whom its dining table
and bar have always belonged.

This full refurbishment is dedicated to them
and to visiting guests who shall experience
a setting with history yet living in the here
and now. “ This is a place which intimidates
locals a bit. And our duty, our work, what
really excites me, is to make it more open.
(...) Anything that happens in the city
should certainly happen at Jules César,”
says Christian Lacroix.

The theatre sets the stage for an exciting,
warm and authentic experience to
showcase the new owner’s ambition for
the Maranatha hotel group to provide
evermore-exclusive destinations.

A DESIGNER’S MOOD BOARD

At the Musée Réattu d'Arles, there is a
painting, which is among all the first to
hang in Mr. Lacroix’s imaginary museum. It
is called “Atelier de couturiers”.

Its subject is not only an inimitable light of
the Southern France but also the union of
fabrics and materials to create a collage.
The 5* Hotel Jules César’s interior design
appears to be based on these two themes.
On one hand, the first theme that appears
clearly is the light that plays with the
shadows created by the architecture. On
the other hand, one can see the idea of



collage with which the designer unveils the
hotel’s soul and history.

In the rediscovered frame of the former
cloister, he paints a picture of «Southern
French art de vivre» imbued with comfort
and emotion, whose palette is tinged by
the memory of the former establishment
alongside with the splashes of traditional
bouvine and literature, art and music,
baroque and contemporary style, corrida
and photographic history.

The Jules César strives to be the icon and
the doorway to the land’s many facets.
"People who stay at the hotel are not
only looking for a second home; they are
looking for one that tells a story”, says
Christian Lacroix. The project has seen
Lacroix exploring the building’s many lives
and its place in the local culture, which runs
through the designer’s veins.



The hotel, in a listed area, has found the
knowledge of a man who loves heritage
and strives to stay true to the buildings
history. Christian Lacroix, in partnership
with the architect Oliver Sabran, focused on
restoring the 1664 convent's architecture
to its former glory.

SHOWCASE THE ORIGINAL CLOISTER

"It was a convent in the 17th century,” says
Christian Lacroix, “a Carmelite convent,
slightly beyond the walls with one of the
most beautiful intact baroque chapels in
town. It gave me a deep respect for the
places and spaces, their powerful soul and
spirit, which has always blown no matter
the trials and tribulations of certain periods.
This meant keeping the wide and slightly
solemn corridors where the relics of a
modest yet moving mural were found
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during construction where nuns and
Carmelites came together to attend service
behind their wooden screen, which is still
intact in the chapel.

This meant restoring the bandstand facade
to its former glory by reviving period
windows; redesigning very simple the
green areas, on the sheltered terrace on
Boulevard des Lices and the garden leading
to the pool, renovating the chapel which
will host exhibitions as part of the this
summer's Photo Festival on the theme of
“I'Arlésienne.”

Upstairs, Camargue minimalism and
convent cells inspire the so-called “Mother
Superior” room. It is simple and stylish,
whitewashed in white and sand colors and
slightly Spanish in style as this is also the
toreros’ floor.”

CHRISTIAN LACROIX, DESIGNER

He was born in Trinquetaille, Arles in
1951. After studying the classics and
art history at the Lycée Mistral d’Arles,
Université Paul Valéry in Montpellier,
the Sorbonne and Ecole du Louvre, he
never saw himself as a painter, teacher
or museum curator. As fate would
have it, he was drawn to the world of
fashion and stage costume.

After learning the ropes at Hermes,
Guy Paulin and in Japan, he became
artistic director of Jean Patou in 1982,
until Bernard Arnault enabled him to
launch his own fashion brand in 1987.
During this time, he also designed
costumes for numerous theatre, opera
and ballet productions (Opéra Garnier,
Monnaie de Bruxelles, the Comédie
Francaise, the Metropolitan in New
York...)

Since 2000, he has also been
exploring an industrial design avenue
(TGV, Montpellier tramways, hotels,
Gaumont cinemas) and stage design
for his own work (centre National du
costume de Scene in Moulins in 2006,
Musée de la Mode et Musée des Arts
Décoratifs in 2007, Musée Réattu and
Rencontres d’Arles in 2008, Abbaye de
Montmajour in 2013), which has been
his main focus since leaving the world
of fashion design in 2009.

In July 2013, he designed a collection
of 18 couture pieces in tribute to Elsa
Schiaparelli for the fashion house of
the same name.

He also still works in collaboration with
the Monnaie de Paris, is designing the
interior of his fifth hotel in Paris and
has been given free rein to design a
stage at the Musée Cognacg-Jay for
next autumn among other projects.




KEEP THE MEMORY OF A LEGENDARY
HOTEL ALIVE

“A modern hotel dedicated to welcoming
an increasing numbers of many sophisti-
cated tourists opened in 1928 on the road
from Paris and Le Havre to the Cote d’Azur
and the French Riviera. Fortunately, the pre-
vious owners, Mr. and Mrs. Albagnac, have
preserved the building’s original Antiquity-
inspired structure and even some furniture,
so | wanted to incorporate these roots into
my subtle design.

We achieved this by keeping the vast lobby
and the wide view from the entrance
to the staircase, bringing the bar alone
closer to reception and the restaurant, and
redesigning the lounge, which still has most
of the original armchairs, upholstered in
colorful fabric. Local color set the tone: the

pink of the toreros and old facades, the red
of the cloaks, the yellow of the condiments

and wild plants, the architectural
monochrome graphics particularly in the
Tauromachique bar and a more 18th
century Provence feel with some walls
featuring white rocks on an olive and vanilla
background. | decided to keep the original
woodwork in the Lou Marques restaurant,
which has simply been sandblasted, like
some of the period furniture in the rooms,
and topped by a fresco, which leaps from
Arles shadow play to Camargue bulls.

| also wanted to keep the unusual size
of the room intact, solely punctuated by
white washed movable partitions, so that
the seating plan can be changed on a
daily basis to suit any formal or informal
event. Like the lobby, a black and white
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trompe |'oeil tile carpet welcomes clients
to tables whose 60s chairs are all in
a different hue; the dining room is a
kaleidoscope of color.

The breakfast room is inspired by farm-
house kitchens in grey-green tones with
blue shutters, reed screens over the atrium
and enlarged 18th century engravings on
the walls alongside a mural.

You'll find the same style in the

“Camargue” rooms whilst those on the
first floor have the same 18th century
chic as the lobby. The rooms in the cloister
are more monochrome and inspired by
the period in which Picasso, Cocteau and
many more visited the town and left the
colors, patterns and drawings which have
provided me with an endless source of
inspiration, particularly in the design of
these interiors.




This was actually a place for society life and
holidays with the motto “sta viator”101
sculpted on the facade next to a bas-relief
of Julius Caesar, which was already topical
in 1928, eighty years before a famous
bust of Caesar was found in the Rhone.
The sculpture was united with the Vénus
d'Arles one summer to stand in the lobby
and welcome visitors.

And of course | want all the musicians,

photographers, writers, artists and figures
in Arles’ rich cultural life to feel at home
in this monument in the heart of the city.
Despite appearances, here you feel as if
you're in a castle, a garden, a traditional
house or simply a place where you feel
comfortable between the Alpilles and the
edge of the Mediterranean.”

Christian Lacroix

JO1[ STA VIATOR: “ST AVIATOR; HEROEM CALCAS": “ARRETE
VOYAGEUR, TU FOULES UN HEROS". EPITAPHE DE CONDE, QUOTES
BY VOLTAIRE.
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Chiemsee Lake
and its palaces

The municipal area not only comprise the
lake itself, but also the islands of Her-
renchiemsee with its palaces, Frauenchiem-
see and the uninhabited Krautinsel. While
the island of Herrenchiemsee with 2.38 km?
is by far the largest, most of Chiemsee’s in-
habitants live on 0,15 km? Frauenchiemsee.

Herrenchiemsee is a complex of royal
buildings on Herreninsel an island in the

IFROMTHERESERVE[

Chiemsee, Bavaria’s largest lake, 60 km
south east of Munich.

After being purchased by King Ludwig |l
of Bavaria, the former Herrenchiemsee
monastery was converted into a royal
residence known as the Old Palace
(Altes Schloss), while the king built
Herrenchiemsee Palace also known as the
New Palace (Neues Schloss), the largest of
his palaces.



HERRENCHIEMSEE ABBEY

According to tradition, Duke Tassilo Il
of Bavaria established the Benedictine
abbey of Herrenchiemsee about 765
at the modern tip of the Herreninsel.
New findings however indicate an even
earlier foundation around 620/29 by the
missionary Saint Eustace of Luxeuil.

In 969 Emperor Otto | consigned the abbey
to the Archbishops of Salzburg, who in
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about 1130 reestablished Herrenchimesee
as a monastery of Canons regular living
under the Augustinian rule. In 1215, with
the approval of Pope Innocent Ill, Prince-
Bishop Eberhard von Regensberg made
the monastery church the cathedral of a
diocese in its own right, the Bishopric of
Chiemsee, including several parishes on
the mainland and in Tyrol.

In the course of the German Mediatization,
Herrenchiemsee Abbey was secularized
in 1803 and the Chiemsee bishopric
finally dissolved in 1808. The Island was
then sold; various owners demolished
the cathedral and turned the abbey into
a brewery. King Ludwig Il, who acquired
Herrenchiemsee in 1873, blocked plans for
the complete deforestation of the island.
He had the leftover buildings converted



for his private use, the complex that later
became known as the “Old palace”, where
he stayed surveying the construction of the
New herrenchiemsee Palace.

From 10th to 23rd August 1948, the
representatives of eleven German states of
the Western Zones and West Berlin met at
the Old palace as the Verfassungskonvent
(Constitutional Convention) to prepare the
work for drafting the Basic law with a view
to the founding of the Federal Republic of
Germany.

HERRENCHIEMSEE CASTLE

A replica (although only the central section
was ever built) of Louis XIV of France’s
Palace of Versailles, France, which was
meant to outdo its predecessor in scale




and opulence. For instance, at 98 meters
the hall of mirrors and its adjoining Halls of
War and Peace is slightly longer than the
original one.

The unfinished new palace was designed
by Christian Jank, Franz Seitz, and
Georg von Dollmann and built between
1878 and 1885. Between 1863 and
1886, 16,579,674 Marks were spent on
construction. Using a 0,2304 troy ounce
(7,171g) 1890 "20 Mark” gold coins as
a benchmark, this equates to 190,998
oz of old, which, at October 2013 prices,
was worth approximately US Dollars
250,100,000.

Ludwig only had the opportunity to
stay within the Palace for a few days
in September 1885. After his death by
drowning at just 40 in the following year,
all construction work discontinued and
the building was opened for the public. In
1923, Crown Prince Rupprecht gave the
Place to the state of Bavaria.

It is interesting to note that tourists come
from France to view the reception of the
famous Ambassadors’  Staircase. The
original Ambassador’s Staircase at Versailles
was demolished in 1752.

Ludwig Il was king of Bavaria from 1864



EMOTIONS SHOULDN'T 2E DESCREED, THEY SHOU|O BE EXPERIEMCED
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until his death. He is sometimes called
the Swan King and the Fairy tale King. He
succeeded to the throne aged only 18.
Two vyears later, Bavaria was effectively
subjugated by Prussia, and subsequently
absorbed into the German Empire. Ludwig
remained King of Bavaria, but largely
ignored such state affairs as remained to
Bavaria in favor of extravagant artistic and
architectural projects. He commissioned
the construction of two lavish palaces and
fantastic Newschwanstein Castle, and was
a devoted patron of the composer Richard
Wagner.

Ludwig spent all the royal revenues on
these projects, borrowed extensively, and
defied all attempts by his ministers to
restrain him. This was used against him,
insanity, an accusation that has since been
refused.

Empress Elisabeth held that “The king was
not mad; he was just an eccentric living in a
world of dreams. They might have treated
him more gently, and thus perhaps spared
him so terrible an end.”

Today visitors pay tribute to King Ludwig
by visiting his grave as well as his castles,
the very castles which were said to be
causing the king's financial ruin, have
today become extremely profitable tourist
attractions for the Bavarian state. The
palaces, given to Bavaria by Ludwig Ill's son
Crown Prince Rupprecht in 1923, have paid
for themselves many times over and attract
millions of tourists from all over the world
to Germany each year.



YivrE, dnsice sl
Anelias-Doaye mrerna] noad ac Congress Cesrer bricer ;

+361 4520 |11+ irsicesDvvre.com.lb » wanwvime cemis

Cybong design Mareel Warnders
W MCClsEsia o



]

The Haute Couture of cabinet making

A case from Elie Bleu is
not only a case, it is furniture

In the beginning, a mass of sawed up
wood. During its six-month voyage in
our workshop, our object will have been
accompanied by the expert hand of a
master craftsman. Planning, adjusting,
sanding, varnishing, polishing, lining....

Innovating continually, working rare wood
essence and noble material Elie Bleu
knows that, its grasp must also caress with
patience. Through these numerous steps,
impossible to accomplish in just a few

IFROMTHEHAUTECOUTURE[

days. Elie Bleu breathes into its objects the
creative spirit of a tradition for which it is
the guarantor since nearly 35 years.

The selection and preparation of the solid
wood used in the making of an Elie Bleu
creation are of great importance. Indeed,
before it can be used, the wood must cure
for many years in open air and it must be
uniform and have a fine grain. The beauty
of an object also depends on the way the
essences of precious wood veneer are used.



Certain natural imperfections in wood such
as knots, dark spots, or holes are part of
most veneers, notably burls. Elie Bleu is
committed to avoid them and chooses the
most beautifully grained veneers.

On each creation is applied numerous very
fine coats of varnish, successively sanded
and polished, eight times by hand to obtain
their inimitably brilliance and transparency.
For perfect quality, the lining of the jewelry
cases, the secrets cabinet, the valet tray and
the leather covering of the picture frames is
done entirely by hand.

Elie Bleu was created in 1976 in Paris. At
first, this local company was dedicated to
wooden decorative products and rapidly
started to produce for the most renowned
Parisian and Londoner brands. Alongside,
Elie Bleu progressively developed its first
cigar box that brought company's fame
and reputation. After 15 years, Elie Bleu
started to operate under its own label.

High recognition of products and brand
in the world came from the United States
in the early 90's with the cigar boom that
took place between 1992 and 1997. An
American journalist discovered Elie Bleu
humidors and recommended them to his
readers. Success was stunning for Ely Bleu.
Export represented 80% of the total sales
in the end of 90's.

In 1997, Elie Bleu opened its first boutique
in the heart of Parisian’s luxury quarter
“Faubourg Saint-Honoré".

Elie bleu started in 2000 to diversify its
products handcrafted in its workshops:
jewelry  boxes,  watchcases,  watch
winders... These new products where
officially shown during Basel World 2005.
In the same time, Elie Bleu created his first
collection of pens in order to complete its
line of desk accessories.

The Elie Bleu catalogue of products have
drastically developed in the last 10 years
and a lot of projects are nowadays made on
measure and aimed at unique pieces. The
most famous brands are willing to develop

joint venture with Elie Bleu in order to set
outstanding projects. Interiors designers
and architects are looking for Elie Bleu
products in order to include them in their
decoration projects, as its fantastic watch
winder for 100 watches in Makassar ebony.

The company, even though, remains very
personal as it manufactures not more than

4000 pieces per year. Moreover, creativity
is an internal process, with the 35 cabinet-
makers coming from the very best French
schools, which plays an important role.

Elie Bleu moved in new modern and bigger
workshops on February 2009. It allows
Elie Bleu to create furniture and to better
provide customers all over the world.
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The Landi Chair goes back to one of the
great moments in design history. Hans
Coray, humanist and artist, designed
the aluminum chair as the official
seating for outdoor areas of the 1939
Swiss National Exhibition. The Student
of Romance languages and self-taught
designer sought to develop a chair that
would be weatherproof, lightweight
and comfortable. It continues to set
benchmarks in design through its efficient
use to materials and functional elegance.
As a modern classic, the chair has secured
its well-deserved place in the history of
designs as well asin numerous international
design museums.

A PIONEERING MODERN ACHIEVEMENT
Like no other piece of furniture in its

day, the Landi Chair took advantage of
technical advances in the processing of
aluminum. Its understated elegant design is
perfectly tailored to the needs of industrial
production as well and the material’s
physical properties have confirmed its
stature as a modern masterpiece.

The seat shell of the Landi Chair not only
follows the contours of the sitter's body but,
in contrast to Alvar Aalto’s plywood shells,
is also shaped in a transverse direction.
For the first time ever, Coray achieved a
three-dimensionally moulded seat shell
whose comfort is additionally enhanced
by the flexibility of the aluminum sheeting.
The shell is perforated with 91 punched
holes, which give the chair its characteristic
appearance and further reduce its weight.
For the base, Hans Coray used the material



aluminum in a different form as extruded
whose C-shaped cross section makes them
lightweight yet stable. The bent aluminum
profiles each form a pair of legs with an
armrest and - connected by two thin
struts - simultaneously serve as the base.
The perforated seat shell floats on top,
connected at just four points.

The Landi Chair thus introduced a
structural principle that was systematized
and perfected a few years later by Charles
& Ray Eames and has since become firmly
established in the canon of furniture
design: a seat shell resting on a shelf-
supporting frame.

THE 1939 SWISS NATIONAL
EXHIBITION IN ZURICH

When the fourth Swiss National Exhibition
opened in Zurich in 1939, Switzerland
found itself increasingly threatened by
fascist regimes. In response to this climate,
the citizens of independent alpine nation

developed an increasing sense of solidarity.
The Swiss National Exhibition in Zurich -
which went by the name “Landi” - took
up this spirit and sought to strengthen the
Swiss identity. Ten million people visited the
pavilions on the exhibition grounds. Young
and old alike enjoyed taking a respite
from their tour of the exhibition on the
aluminum chairs along the shores of Lake
Zurich. Hundreds of Hans Coray's chairs
were distributed throughout the outdoor
areas of the Swiss National Exhibition. Its
gleaming silver finish, lightweight and
comfort won the hearts of visitors to the
Landi and they embraced the innovative
seating design as “their Chair”. The Landi
chair became a symbol of Switzerland's
modern technical progress.

THE LANDI CHAIR RETURNS

For many years, alternating manufactures,
breaks in production and modifications to
the original design, marked the history of
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the classic. Yet now Vitra has managed
to rework the Landi Chair together with
Henriette Coray, the widow of Hans Coray,
and return it to the production lines. “The
Landi Chair has long been an important
point of reference for me”, explains Rolf
Felbaum, Chairman Emeritus of Vitra. New
technical manufacturing methods have
made it possible to resume production of
the chair. “Today we have the technology
to produce the chair in a way that meets
exacting requirements. And we can do
so at a reasonable price, for instance,
because we are able to employ robots

for certain work steps. For Vitra, the
Landi chair is also a witness to a past era
standing for values we admire. It perfectly
exemplifies the spirit of modernism and
its call for a new beginning, yet remains a
vital role model for the present,” Felbaum
continues.

The stackable, weatherproof Landi chair is
now once again being industrially produced
in accordance with original design from
1939. The matt anodized surface of
the material gives the classic design its
characteristic, shimmering silver presence.



Hang it all Design: Charles & Ray Eames, 1953 www.vitra.com/hangitall

Available through the following Vitra dealer:

Vivre, Inside sal

Antelias-Dbaye Internal Road and Congress Centre Bridge Intersection

P.O.Box 60373 - Beirut - T. +961 4 520 11 - inside@vivre.com.lb - www.vivre.com.lb







