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Diame Design: Kurt Erni

DiaMe creates central storage space for an optimum spatial
experience. There is room here for all entertainment
electronics and everyday objects. The intelligent, angled
sliding doors serve both to protect the television and as
individually configurable decoration elements which only
show guests what you want them to see. The concealed
loudspeakers built into the rear panel offer excellent sound
quality and make this media unit an attractive all-rounder.
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Sofa design Francesco Binfare

Classical sofa both for its shape and elegant dimension.
The metal frame is fixed on steel bars, to grant Sofa a perfect stability.
The padding is realized through a perfect mixture of Gellyfoam®
(a technological material made of a mixture of foams patented by edra)
and natural material, which make Sofa unique in its comfort.
The cover is realized with natural leathers or very thick and
soft fabrics in order to enhance the special comfort of the padding.
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EDITORIAL

Is there a difference between design and art?

The art of design is in perpetual moving since years, end of modernism in the late
1960s- when division between disciplines of fine and applied art finally collapsed,
terminating a 500-year reign that exalted the artist over the artisan. Artists may
have always produced furniture, set designs, and domestic objects, but rarely do
we see design raised to the same level as art.

The difference between art and design is in the way we look at them. Design is
meant to be looked away from and art to be looked at and into. Design graces
our lives with aesthetic presentation of useful and beneficial things, and art
graces us with presentations of things to ponder and perceive.

Design is utilitarian in a way that art is not. Design is a how of a thing; how to
order the parts, how to serve the clients interests, how to convey the information.
Art, on the other hand, is its own end. It isn‘t utilitarian. It subordinates ordinary
usefulness to its own purposes. It doesn’t concern itself with description the way
illustration does, nor with the desires of the buyer as does fashion, nor the tastes
of the public as does style.

Commercialism has been dictating the course of design and has made a clear
and thick line between the artist and the designer. Following trends and applying
imagery based on specific needs and goals is the easy part, allowing yourself to
express a message or emotion is where true beauty is born.

In 1820. Keats wrote, Beauty is truth, truth beauty, that is all ye know on earth,
and all ye need to know.

COVER: FRITZHANSEN, ALPHABET SOFA™ Series, DESIGN Piero Lissoni 2008, EG6™ pesiaN ARNE Jacossen 1958.
BeLOw: POTENCE LaMP, EM DINING TABLE DESIGN JEAN PROUVE, EAMES PLASTIC CHAIRS DESIGN CHARLES & RAY EAMES, VITRA.
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1] mim 1
Museum, Mineral and Mines

"mim" museum gets its name from the
twenty-fourth letter of the Arabic alphabet-
the equivalent of the Latin letter m- precisely
because it is the first letter of the Arabic
words for museum, minerals and mines.
Coincidentally, the same words begin with
the letter M in English and in French.

The museum collection boasts more than
1500 specimens representing around
300 different species from 61 countries.
[ts mission is to promote the aesthetic
along with the scientific, industrial and
economic aspects of mineralogy till now
unknown in the world of museums, both
in Lebanon and in the Middle East. Modern

IFROMTHEEARTH[

communication tools are being used (visual
animation, touch screens, tablet website)
providing a better interactivity with the
visitors and the transmission of a bigger
amount of information.

The Atrium that connects the different
parts of the museum is a meeting place
also dedicated for special events. It will
host social and cultural activities.
The Crystal Gallery hosts
exhibitions.

temporary

Salim Edde has built up a collection of
minerals since 1997 originating from the
major mining discoveries of our era and
from a number of renowned old collections.






It is now considered to be one of the
world’s paramount private collections for
the variety and quality of its minerals.

In order to share his passion with the
greatest number of people, he decided,
in collaboration with the Saint-Joseph
University, to create a mineral museum
located in Beirut and called it "mim".

“I wanted to share this wonderment for
the esthetics of the of the mineral world
on which life has built itself on this planet.
Anyone who has not yet been exposed to
this world naturally asks: “Who sculpted
these marvelous shapes and polished the
incredible flat surfaces? Who composed
this arrangement of different specimens?
Where do these colors come from?” They
are convinced that such things could only
be formed by the hands of an artist; they
simply cannot believe that natural forces
created them...”

WHAT IS A MINERAL?

All the matter that surrounds us is composed
of 88 basic elements called atoms. In
the solid matter, these atoms organize
themselves to form crystals with geometrical

forms. Crystals are assembled into rocks or
metals, usually called “minerals”.

These crystals are formed in nature without
human intervention through the sole
action of pressure, temperature, water and
especially time.

Most of the time, crystals are very small as
for the salt or the sand whose grains can
only be seen with a magnifying glass.
Small crystals are extremely abundant while
large crystals are exceptions in nature; and
it is precisely those crystals, for the most
beautiful of them, which are worth to be
exhibited in a museum collection.

As they are most of the time extracted
in mines to be transformed into metals,
chemical products or gemstones, most of
the beautiful crystals do not survive this
destruction.

This is one of the objectives of "mim":
to collect and preserve mineral samples
considered as masterpieces of nature,
worth being exhibited in a museum.

WHAT IS THE USE OF THE MINERALS?
Since ancient times, man has realized the















importance of minerals either raw or after
having extracted the metals they contain
to make tools, arms and jewelry... These
minerals are closely associated with the
development of ancient civilizations, as
shown by trade routes existing between for
example the British Islands and Phoenicia
to bring the tin that was needed to make
bronze (remember that bronze is an alloy
of tin and copper). This trade took place
also between Burma and Mesopotamia
for rubies 21 centuries ago, or between
Afghanistan and Egypt (more than 4000km
apart) to bring the lapis lazuli 55 centuries
ago!

The crystals exhibited at "mim" are often
the most beautiful ore specimens of the
utmost industrial importance because they
provide us with iron, copper and all other
metals used in modern economies.

Some are also gemstones, whether precious
or fine, that usually ends up as jewelry.
Other minerals are sources of elements,
which have important physical and
chemical properties in high technology
industries.

Some other are made from crystalline
edifices whose properties, once understood
by scientists, indicated how they could be
synthesized to revolutionize the science of
modern materials.

Finally some minerals tell us about the
numerous of adventures who have risked
their lives in their quest for small stones
(the Garimpeiros of Brazil), emeralds (the
Guaqueros of Colombia), gold (the gold
rushes of California and Amazonia) and
diamonds in South Africa. Many started
out in order to escape misery and poverty,
while others succumbed to a stone fever as
dangerous as gold fever.

"mim" invites you to travel to more than 61
countries from all over the world, that are
represented by a large variety of minerals.
But what about Lebanon?

Lebanon is formed on the floor of the
ancient Tethys Ocean. It is rich in marine
fossils but has few or no well-crystallized
minerals.

mim" has corrected these geological
iniquities, making our country home to
some of the most beautiful minerals ever
found...



Kenny by Raw-Edges for Moroso

A curved chair made using a simple folded strip

28

In this project the designers wanted
to achieve a graceful rounded three-
dimensional surface using the simplest
pattern- a singular linear strip. Turning flat
material into three-dimensional volumetric
shapes can be done in many ways; from
pattern making in fashion to complex
origami folding. This project is all about the
effortlessness of its geometry.

To emphasize the simplicity of a rectangular
strip being turned into this rounded curva-
ceous armchair the designers used Kvadrat
Hallingdal 65 textile, a ‘warp and wool’
fabric where two different colored yarns
are woven perpendicular to each other.

IFROMTHEDESIGNERS[

By pulling out the warp, the longitudinal
thread in a roll, more of the wool’s color is
exposed thus creating a linear graphic em-
phasizes the shape and geometry of Kenny.

RAW EDGES DESIGN STUDIO

This official collaboration between Yael Mer
& Shay Alkalay started after many years of
sharing life, thoughts and ideas. Yael’s main
focuses include turning two-dimensional
sheet materials into curvaceous functional
forms, whereas Shay is fascinated by how
things move, function and react.

Since their graduation show at the Royal
College of Art 2006, they have received
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several highly respected awards including
The British Council Talented Award, iF Gold
Award, Dutch Design Award, Wallpaper*
Design Award 2009 and the Elle decoration
international Design Award for the best
furniture of 2008-09 and awarded as
the Designer of the Future for 2009 from
design Miami/Basel.

Their works have been exhibited interna-
tionally and can be found within permanent
collection of the MoMA New-York and
other museums. They for clients including
Cappellini, Established & Sons, Kvadrat,
Stella McCartney, Arco, Mutina, Lema and
in addition, Yael & Shay produce from time
to time unique and limited- edition designs
and installations within their own studio
in London. Their work has been featured
in many major design publications and
newspapers worldwide.
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The term of glass was developed in the
late Roman Empire. It was in the Roman
glassmaking center at Trier, now in modern
Germany, that the late-Latin term Glesum
originated, probably from a Germanic
word for a transparent, lustrous substance.
Naturally occurring glass, especially the
volcanic glass obsidian, has been used
by many Stone Age societies across the
globe for the production of sharp cutting
tools and due to its limited source areas,
was extensively traded. But in general,
archeological evidence suggests that the

IFROMTHEMATTERI

first true glass was made in coastal north
Syria.

Glass remained a luxury material, and the
disasters that overtook Late Bronze Age
civilizations seem to have bought glass
making to a halt.

Glass was used extensively during the
Middle Ages. In the Anglo-Saxon period it
was used in the manufacture of a range of
objects including vessels, beads, windows
and was also used in jewelry. From the
10th century onwards, glass was employed
in stained glass windows of churches



101[ anp ]02[ THe WinG BY DANIEL LiBESKIND, Fiam
THE WING COLLECTION DESIGNED BY DANIEL LIBESKIND
REINTERPRETS THE MIRROR AS A MAGICAL OBJECT THAT ACTS ON
SPACE. FROM THE TRACES ETCHED ON ITS SURFACE, THE MIRROR
HAS THE FASCINATING POWER TO CONVEY THE MYSTERY OF WHAT IS
REFLECTED. “TO AWAKEN THE EYES OF SLEEPERS,” SAID THE BLIND
BARD, GIVING MIRROR THE IMPRESSION OF A DYNAMIC SYMBOL
THAT STANDS OUT ON THE FACES OF THOSE WHO SEE IT. SO THE
WING SUGGESTS THE ENIGMA OF AWAKENING ON THE WING OF
MAN'S DREAMS AND DESIRES, INTERPRETING “DECONSTRUCTION”
OF WHICH LIBESKIND IS ONE OF THE GREATEST EXPRESSIONS.

J03[ Caapre TV By PHiLiPPE STARCK, Fiam

MIRROR WITH BUILT-IN TV.

THe CAADRE MIRROR SERIES EVOKE IMAGERY OF GLORIOUS
BALLROOMS AND GRACEFUL GUESTS. AVAILABLE EITHER IN WALL
HANGING OR FLOOR-STANDING VERSIONS, THE CAADRE COMES IN
A VARIETY OF SIZES.

5MM SEMI-REFLECTIVE GLASS WALL MIRROR MADE OF 4 SEPARATE
ELEMENTS CURVED IN SEMI-REFLECTIVE GLASS 6MM PAINTED BLACK
ON BLACK. METAL FRAME PAINTED MATTE BLACK.
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and cathedrals, with famous examples of
Chartres Cathedral and the Basilica of Saint
Denis. By the 14th century, architects were
designing buildings with walls of stained
glass such as Sainte-Chapelle in Paris, and
the east of Gloucester cathedral. Stained
glass had a major revival with Gothic
Revival architecture in the 19th century.

With the Renaissance, and a change in
architectural style, the use of large stained
glass windows became less prevalent. The
use of domestic stained glass increased

105[

until it was general for every substantial
house to have glass windows. These were
initially of small panes leaded together,
but with the changes in technology, glass
could be manufactured relatively cheaply in
increasingly larger sheets, leading to larger
windowpanes, and, in the 20th century,
too much larger windows in ordinary
domestic and commercial premises.

In the 20th century, new types of glass
such as laminated glass, reinforced glass
and glass bricks have increased the use of

- e

104[ anp 105[ Macique Totem By Stubio Kiass,

108[

Fiam

DISPLAY CABINET WITH CONTAINER CUBES IN 10MM WELDED
GLASS. AVAILABLE IN VARIOUS FINISHES: CABINET WITH EXTRA
LIGHT GLASS FRAME & OPAL WHITE GLASS CONTAINERS, EXTRA
LIGHT GLASS FRAME & SMOKED GREY GLASS CONTAINERS, SMOKED

GREY GLASS FRAME & BLACK GLASS CONTAINERS.

106[ anp ]O7[ Lucy anp Rosy By DORIANA AND
MassiviLiano Fuksas, Fiam

THE TWO WALLS MIRRORS ROSY AND LUCY ENCLOSE THE CHARM
OF UNIQUE PIECES MADE ENTIRELY OF GLASS. ROSY IS COMPOSED
OF A ROUND BODY SURROUNDED BY TWO DECENTRALIZED RINGS,
INSPIRED BY LUNAR ECLIPSE IMAGES OR A LAKE SET IN THE SILVER
SURFACE OF A CELESTIAL BODY. AS A REAL “SCULPTURAL MIRROR”,
LUCY IS COMPOSED OF A CORE ENCLOSED BY A STRUCTURE
CONSISTING OF THREE LARGE IRREGULAR PETALS. IN BOTH
MIRRORS, THE FRAMES IN SILVERBACK GLASS ARE A FUNDAMENTAL
ELEMENT OF EXPRESSION INSPIRED BY FEMININE AND SENSUAL LINES,
DESIGNED TO CREATIVELY AND PERSONALLY COMPOSE SPACE IN
YOUR HOMES.

108[ BriGHT BY VALERIO CoMETTI, Flam

FIAM PRESENTS THE DESK BRIGHT, AMONG THE NOVELTY OF THE
HOME OFFICE PROGRAM BY VALERIO COMETTI WITH HIS STUDY
V12 DESIGN. A FLEXIBLE, ELEGANT AND FUNCTIONAL DESIGN IN
TWO VERSIONS. AS A MONOLITHIC ELEMENT, IT CELEBRATES THE
ABSOLUTE PURITY OF REMOVABLE GLASS, WHERE ALUMINUM AND
STEEL COME INTO PLAY TO ACCENTUATE THE TECHNICAL DETAILS

OF FURNITURE.



J09[ Hexacon TABLE BY TokuUJIN YOSHIOKA FOR
DesaLto

THE HEXAGON COLLECTION OF SMALL TABLES IS INSPIRED BY THE
HONEYCOMB. PURE AND RIGOROUS FORMS TO WHICH ARE ADDED
DETAILS EXECUTED WITH METICULOUS PRECISION. THE VARIOUS
DIMENSIONS AND HEIGHTS ALLOW COMBINATIONS AND OVERLAPS

TO RESPOND TO THE MOST DIVERSE REQUIREMENTS OF USE.

110[ Riawro IsoLa By CSR Fiam For Fiam

THE RialTo COLLECTION IS ENRICHED WITH THE NEW VERSION
RIALTO ISOLA, WHICH MERGES THE CHARM OF AN INTERIOR DESIGN
INTO A SINGLE DESK AND FUNCTIONALITY OF A COMPLEMENT FOR
THE WORK AREA.

DESK COMPRISING A MAINTOP AND SHELF IN CURVED 15MM
TRANSPARENT GLASS. DETAILS IN GLOSS ALUMINUM. ALSO
AVAILABLE CUSTOM-SIZED.

111[ MAcraME LARGE BY Lucipi AND PeveRE For Fiam
COFFEE TABLES COMPRISING HAND-INTERWOVEN SPUN GLASS BASE
AND 10MM GLASS TOP. THE COFFEE TABLE COLLECTION INCLUDES
THE FOLLOWING FINISHES: TRANSPARENT GLASS TOP WITH GREEN
PAINTED BASE, EXTRA LIGHT TOP WITH EXTRA LIGHT GLASS BASE,
BRONZE TOP WITH BRONZE PAINTED BASE.

glass as a building material and resulted
in new applications of glass. Multi-story
buildings are frequently constructed with
curtain walls made almost entirely of
glass. Similarly, laminated glass has been
widely applied to vehicles for widescreens.
While glass containers have always been
used for storage and are valued for their
hygienic properties, glass has been utilized
increasingly in industry. Optical glass for
spectacles has been use since the Middle
Ages. The production of lenses has become
increasingly proficient, aiding astronomers
as well as having other application
in medicine and science. Glass is also
employed as the aperture cover in many
solar energy systems.

In the 5075, float glass was introduced,
which meant that a flat sheet of glass could
be produced without the use of polishing
and grinding techniques. Glass furniture
became fashionable in the 1970’s and has
since undergone a revival combining new
techniques and materials.
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]J01[ REDONDO BY PATRICIA
URQUIOLA FOR MOROSO

Redondo is a set of seating elements
designed by Patricia Urquiola for Moroso. Its
distinctive theme is roundness, and indeed
the name in Spanish means “round”.

The system comprises a sofa and two
snug armchairs that evoke an almost
“protective” intimacy.

The lines and forms of the structure are
reminiscent of a brandy glass: it consists of
two adjoining volumes that together form
a cocooning seat, like a shell. It does not
require the addition of numerous cushions.

IFROMTHEANATOMY|

Redondo’s curved shapes are accentuated
by the complete absence of corners and
by the soft fabric chosen to offer sensory
stimulation. It is also embellished with this
particular thread which, like a pencil, draws
elegant three-dimensional geometries.

J02[ M.A.S.S.A.S. BY PATRICIA
URQUIOLA FOR MOROSO

M.a.s.s.a.s is the new collection by Patricia
Urquiola for Moroso, a modular sofa system
with the addition of a standard armchair,
small armchair and small table.

The shape appears compact and controlled,



yet well-defined cuts and lines map out
the fabric asymmetrically. Visible raised
stitching, like tacking, runs around the
perimeter until deconstructing its linear
aesthetic. The structure is in polyurethane
foam and the particularly soft upholstery
is the product of a bonded combination of
fabric and wadding.

103[ GLIDER BY RON ARAD FOR
MOROSO

Gesture in movement

Floating sofa, which encourages mutual
gaze communication, the couch glide back

102[

103[

lo4[

and forth along tracks, and seemingly
floats.

104[ RECESS BY NIELS BENDTSEN FOR
LINTELOO

Niels Bendtsen designed a new sofa
“Recess” with a classic look and
contemporary feel in new fabrics and
leather. The different frames and cushions
can be combined in leather and fabrics to
create a different mood.

The international acknowledged designer
and entrepreneur Niels Bendtsen is the son
of a Danish furniture maker. In 1951, he

immigrated with his parents to Canada,
where he created his first furniture designs
in his thirties.

In 1981 he founded the Bensen Company
that successfully produces and markets his
own designs. Bendtsen’s eye for simplicity
and honesty is clearly visible in the sofas he
made for Linteloo.

J05[ SORRENTO BY PAOLA NAVONE
FOR BAXTER

You cannot know where you are going
unless you know where you come from.
While it is true that Baxter has among



its strong points a past history made of
traditions and solid cultural roots, it is also
true that it has been able to transport this
history to the present day, maintaining
manual dexterity and attention to
customers in a world that is increasingly
industrialized and impersonal. Its constant
attention to creative design and the
energies dedicated to research contribute
to determining its extremely recognizable
style, able to withstand the passing of time.
Structure in phenolic plywood and fir es-
sence. Differentiated density polyurethane

foam filling with acrylic fiber covering.
Feet in black matte-stained beech. Seat
and armrest cushions in acrylic fiber. Back
cushions in washed and sterilized goose
down with polyurethane foam insert in
differentiated density. Decorative piping in
the same shade of leather or in different
matching colors.

]106[ GENTRY BY PATRICIA URQUIOLA
FOR MOROSO

The sofa designed by Patricia Urquiola
fosters a return to industrial design’s



capacity for technical and aesthetic
designing of products destined for the
retail market.

The collection’s strength is its almost basic
simplicity, which imbues it with character
and modernity yet, at the same time,
its silhouette, has the added attractively
graceful touch of a gentle arch in the frame
to ensure the right structural balance of
solids and voids.

With large, soft cushions it makes it
exceptionally comfortable, Gentry sofa’s
discreet personality enables it perfectly to

blend into any interior décor or setting.
The steel frame is enveloped in molded
polyurethane foam; the cushions are filled
with goose feathers. Available in a choice
of leather, woven fabric or chunky quilted
knitted fabric upholstery.

]107[ STOCCOLMA BY PAOLA NAVONE
FOR BAXTER

Peaceful, soft, enveloping sanctuary. Large
and made of very soft leather. Stoccolma
is characterized by a large square tank,
which seems to float, raised from the floor

with four feet in oval wood sections. The
seat and backrest are large, soft leather
cushions that fill the tub lavishly.

Chilean pie plywood frame. Feet in
natural color beech, ebony- stained or
covered in leather of the same shade.
Differentiated density polyurethane foam
padding with acrylic fiber upholstery.
Springing with elastic straps in covered
rubber. Decorative profile in the same
shade of leather; upon request, it is
possible for the decorative profile to be in
the other shades of leather.
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]08[ ALCOVE PLUME BY RONAN &
ERWAN BOUROULLEC FOR VITRA

The Alcove sofa family is proof that a sofa
can be much more than a piece of furniture
and become a room within a room. With
high, flexible side and back panels, the
range provides different kinds of retreat.
With Alcove Plume, Ronan and Erwan
Bouroullec have added a sofa with a lower
seat and an emphasized homeliness to
the Alcove family. The thick, generously
cut seat cushions symbolize and offer the
ultimate comfort. They have a soft profile
without the user sinking too deeply into
them. Together with the quilted side panels
and the loose cushions typical of the sofa
family, they offer cozy comforts and a nest-
like feel. Alcove Plume invites you to put
your feet up and comfortably cuddle into
the cozy fabric.

109[ NEBULA NINE SOFA SUCCESSFUL
LIVING FROM DIESEL WITH MOROSO
Moroso, with Diesel, has created a collection
of products with a relaxed and comfortable
mood, taking its inspiration from an
informal lifestyle concept and targeting
consumers who like simple shapes, yet
at the same time seek a “modern” style
made up of high quality combined with a
distinctive design of pure lines.

All this has produced the Camp and Rock
collections: the first, consisting of a sofa-
Nebula Nine Sofa- is soft like a large cloud,
has generous shapes. You can actually
sit or lie on large, soft cushions with
stonewashed linen covers which define the
sofa, making it the ideal space for relaxing
and socializing. The frame is in wood
throughout, very strong and compact.

110[ COVER BY VICTOR CARRASCO
FOR PAOLA LENTI

The series consists of left and right, central,
corner, chaise longue and pouf elements,
which are joined together with a steel
coupling system. The visible structure is
made of multilayer bentwood, which is
available both veneered and dyed in sabbia,
calce or grigio scuro color, or lacquered
in matt colors matching the upholstery
cover. Seat and back cushions are made
of stress resistant differentiated expanded
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polyurethane. The removable upholstery
cover is available in a wide range of fabrics
and colors in the collection. The peculiarity
of the Cover Sofa lies in the backrests that
can be raised or lowered with a simple
hand pressure thanks to a gas pistons
mechanism. A wooden side table available
in the same finishes of the sofa’s structure
completes the series.

111[ MONSIEUR BY MATTEO THUN &
ANTONIO RODRIGUEZ

Double-paneled fire and poplar frame.
Base in black-stained wood; base beneath
body in Walnut or on request, with leather
upholstery. Padding in differentiated den-
sity polyurethane foam.

112[ FOLIAGE BY PATRICIA URQUIOLA
FOR KARTELL

Dialogue between natural realities and
artificial Foliage, the sofa clearly bears the
graphic hallmark of Patricia Urquiola as an
object that looks as if it just grew naturally
in plastic. The leaves form a crown resting
on a framework of branches, which
virtually form a seat. Folliage offers two
roomy seats. The topstitching runs over the
entire surface and on the back too, making
the sofa a standalone piece that can be
placed in the center of a room and seen
from all sides.

113[ PAOLA BY PAOLA NAVONE FOR
LINTELOO

The sofas and armchairs invite you to nest.
They are soothing and warm refugees to
enrich cozy and tasteful interiors. Always
willing to accommodate unexpected
guests, young and odd, conservative and
progressive. The sofas and armchairs of the
collection have soft and round forms. They
offer plenty of space and look firmly. The
natural lines accentuate, in a refined way,
the spacious structure, that is followed
to the back of the armchairs. The striking
design provides a pleasant presence, that
thanks to the wide range of manifestations,
fits to different living styles. It looks as if
any interior is thought of it.

114[ COAT BY SEBASTIAN HERKNER
FOR MOROSO

Function and design in one, Coat is a sofa
without feet but has no problem gripping
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the floor. Its fabric is printed using the same
techniques used to produce anti-slip socks,
giving a decorative shading pattern which
keeps it in perfect contact with the floor,
but also light to over around.

A separate removable cover is soft and cozy
and reminiscent of a snuggly throw.

]115[ DAYTONA BY GIUSEPPE BAVUSO
FOR ALIVAR
The Daytona sofa has a wood frame and a

varnished steel base and legs (also available
in chromed steel). Cushion upholstery is
in polyurethane and goose down. Cover
available in leather or fabric.

Recent trends in the furniture market
have led to the production of sofas with
increasingly wide eats comfortable back
rests. Daytona represents the perfect
response to this demand.

Giuseppe Bavusio has created a couch
with a soft profile that fits perfectly in
any environment. The Daytona line allows
furnishing any living room in a personal and
unique way. It is available in four different
sizes and is also available as an armchair,
ottoman and other versatile units. The
Daytona couch can be composed as to
create angular seating.

]J16[ JAN BY PAOLA NAVONE FOR
LINTELOO

The Jan sofa is a typical Linteloo by the
clear invitation to live to sit, to sleep, to
enjoy. The spacious design and the layered



cushions guarantee a high degree of
comfort. The endless combinations make a
perfectly appropriate sofa possible for any
interior. The ease with which the covers
have to change, the sofas can with a snap
adjust to a new season or a different mood,
with even a version suitable for outdoors.
It is a sofa with which you make friends as
Jan and Paola did.

117[ BAHIA SOFA BY ALIVAR

A "timeless” sofa conceived to satisfy those
who love comfortable and cozy forms
without compromising on design. Bahia
has essential yet soft lines, gracing any
interior with its exclusive style. The model
is available in a wide variety of leather and
fabrics. The solid structure, which rests on
cast anodized aluminum feet, is in wood
covered in non-deformable polyurethane
with varying densities to guarantee
maximum comfort. The cushions contain
goose down.

118[ GIMME SHELTER SUCCESSFUL
LIVING FROM DIESEL WITH MOROSO
Designed to create personal space within
a space, Gimme Shelter seating system
comes in two widths, and one height.

The thin lines are designed to conceal
a comfortable seat and create a visually
simple form that can surround the user in
their own little world.

Two fabric options make the most of
the generous backrest to add even more
personality. A photo-Jacquard effect plays
with patterns inspired by geometry and
distortion. Have it alone or paired with
complementary cushions.

Colored felts and metal-finished linen
accessories, which take inspiration from
antique, patinated metals, are combined to
complement the frames.

Designed for both domestic and contract
settings, Gimme Shelter is a personality
piece that fits right in.

119[ CLOUD SOFA BY GIUSEPPE
BAVUSO FOR ALIVAR

Alivar Cloud sofa has sumptuous curves
and a great expanse of pillow soft cushions.
Alivar Cloud sofa is a modular sofa
with a wooden frame and cushions in
polyurethane foam and goose down.

The legs can be painted or chrome-plated
or the base can be covered in leather with
chrome-plated steel feet.
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