YOUR
OUARTERLY & 4F
DES|GM \

HANMDEOOE A
FRCINA

ﬂﬂwu NS TERS

I'-l RERDOUARTERS

gTﬁlhlﬂi'LL WAL 1
~ INERTRLN

n
e e e R R R .







Flap sofa By Francesco binfare
Scrigno Cabinet By Fernando & Humberto
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Venice Consol - surreal enchantment of the lagoon of Venice Design Claudio Bellini
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Minuscule Chair By Cecilie Manz
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Plaza
Niels Bendtsen

| LINTELOO

www.linteloo.com



Ph: Tom Vack

Zartan basic

E Zartan design Philippe Starck with Eugeni Quitllet
www.magisdesign.com

Zartan eco

Zartan raw Zartan eco
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M O n OI it Design: Kurt Erni

Innovation always accommodates a piece revolution.

Monolit breaks all conventions of popular furniture.
Whether as a sideboard, room divider or sculpture,

these modular furniture series opens with its triangular
shape in four heights, three widths and a depth infinite room
and a new order of things
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EDITORIAL

HUMBLE BEAUTY

Bowerbirds males, build a structure and decorate it with sticks and brightly

|u

“beautiful” colored objects in an attempt to attract mate.

The ideal home is a treacherous idea. Architectural theorists have fretted about
The Ideal City since Plato and over the centuries there has been some small
measures of agreement, but the “ideal home" is altogether more difficult
because it is altogether more personal.

Beauty is an even more treacherous idea. We are still living in the intellectual
Modern Movement of the 20th century: “Beauty should be democratized”, this
proposition was to achieve the low cost mass production of modern furniture. The
Bauhaus teachers never created a design that was successful in the mass market.

Beauty is fragile, but ugliness can be impressively indestructible.

Build your home with beautiful objects chosen slowly carefully, the objects we
own tell stories about us. They whisper and they shout. There is no neutrality in
the modern world. Every choice has a meaning. You can't just knock through,
and say | am a minimalist or | am a baroque, next year you will be doing it
differently. Choose beauty, choose it humble, take a long long look at objects
that have survived generations and think: “This is the way!”

Heaven needs it hell. Without kitsch and ugliness our products would be less

wonderful.
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RIVA 1920 and SanPatrignano
New life for Wooden Barriques

Through ancient
trades, young people
find a new life

and used wood is
recycled into a work
of art. The barrique
recycling project

is the result of a
partnership between
San Patrignano,
Maurizio and

Davide Riva, and the
support of Federvini,
FederlegnoArredo
and Cosmit, drawing
on an impressive

list of thirty world
renowned designers
which created unique
pieces using French
oak casks from the

Community’s winery.

San Patrignano, the largest residential
treatment center in Europe is home to
over 1300 young men and women who
are recovering from drug addiction and
social exclusion through projects including
high level professional training. One of
the important fields in which they learn
skills is viticulture and  winemaking,
leading the community to produce more

IFROMTHEBIN[

101[

102[

than 600,000 bottles of premium wine
annually. The wine is aged in French oak
casks, which are used for a maximum of
three harvests, after which they are usually
destroyed. Thanks to this project, the
barriques are recycled and transformed by
the roughly 200 young people working in
the carpentry and wrought iron workshops
of the Community . Head of the carpentry



103[

104[

shop, Marco Stefanini, explains, “it was
great to see the young people here create
these works of art alongside world famous
designers. It is a great feeling to see them
get excited about their work and gain
confidence in their abilities”.

Lamberto Vallarino Gancia, President of
Federvini, added, “it is truly wonderful

to see once discarded casks be given a
new chance. The fact that thirty artists
have created unique pieces out of San
Patrignano’s oak barrel’s writes a new
chapter in history, truly a monument
not only to art and beauty. But also
educational”.

Roberto Snaidero, President of Federlegno

J01[ TommY WE GIVE STRONGER WINGS TO THOSE WHO ARE
STARTING TO FLY AGAIN, SAN PATRIGNANO, A BRIDGE TO UNITE, A
WING TO FLY AND A BENCH TO COMMUNICATE.

RICCARDO ARBIZZONI WITH THE HELP OF TOMMASO BERNA.

]102[ DoGADOGA ACCUSTOMED TO WORKING TOGETHER
HUMBLY TO CONTAIN, SUSTAIN, PROJECT, HOLD AND CARRY. THE
WOODEN STAVES, AN ELEMENTARY PART MADE IN A HIGH-QUALITY
AND LIVING MATERIAL, HAVE MADE AN IMPORTANT CONTRIBUTION
TO HUMANKIND FROM TIME IMMEMORIAL. EVEN NOW, UNTIRING
OUR STAVES OF FRENCH OAK, EXTRICATED FROM THEIR ORIGINAL
FUNCTION , ARE THEIR ORIGINAL FUNCTION, ARE TOGETHER FOR A

NEW ADVENTURE. CLAUDIO BELLINI

103[ BoTTEA THE ELEMENTS RECOVERED FROM THE CONCAVE
CASKS ARE USED AS A SEAT OR SURFACE FOR A BOOKCASE.

THE VERTICAL PARTS ARE JOINED AT THE TOP SO AS TO GUARANTEE
THE OVERLAY OF THE INDIVIDUAL MODULES.

THE STRENGTH OF THIS SYSTEM CLEARLY ; LIES IN THE MULTIPLICITY
OF ELEMENTS, WHICH, AS THEY ARE REPEATED OVER SEVERAL
OVERLAPPED LEVELS, CAN REDESIGN NEW IMAGES IN THE SPACE.
MARIO BOTTA

J04[ Vassolo | FIND THE INCLINATION TO RECOVER
MANUFACTURED ARTICLES AND PUT THEM TO OTHER USES
COMMENDABLE. THE PROJECT CONSISTS IN DISMISSING THE
ORIGINAL FUNCTION IN FAVOUR OF A NEW ONE. THIS PROJECT
INCLUDES ALL THE OTHER “BARRIQUES” PROJECTS. BARRIQUES
ARE SMALL FRENCH OAK CASKS USED TO AGE AND AROMATIZE
FINE WINES WITH CARE. ONCE THEY HAVE EXHAUSTED THEIR ROLE,
THEY LEND THEMSELVES TO NEW INTERPRETATIONS. ILLUSTRIOUS
AND UNIQUE PRECEDENTS RECOMMEND THAT OVERLY AMBITIOUS
GOALS BE SET ASIDE, SUCH AS THE ATTEMPT BY DIOGENES THE
CYNIC TO INSTILL ALTERNATIVE LIFE MODELS. IT IS BETTER TO SET OFF
ALONG THE WAY OF SHAPES THAT MAY ALREADY BE INTERPRETED
IN THE SOPHISTICATED AND BARELY PERCEPTIBLE CURVATURE OF
THE BARRIQUE, CARVING OUT A PORTION TO CREATE A TRAY OF
RESTRAINED EXPRESSIVE AMBITION, YET WHICH NEVERTHELESS
REGAINS [TS PURPOSE IN THE ABILITY TO COMMUNICATE ITS
PROVENANCE. PIERLUIGI CERRI.

JO5[ Arco E HORN IN DESIGNING THESE OBJECTS, | WAS
INSPIRED BY THE RESPECT WITH WHICH SAN PATRIGNANO REBUILDS
THE SOULS OF THOSE PEOPLE WHO HAVE TEMPORARILY MISLAID



THEIR SELF-LOVE. MUCH MORE HUMBLY, YET OBSERVING THIS
METAPHOR, | TOOK THE STAVES THAT | CAME ACROSS AND BY
DOING AS LITTLE AS POSSIBLE, JUST RESPECTING THEIR SHAPE AND
CHARACTER, | GAVE THEM A NEW EXISTENCE.

| AM NOT A FAN OF DECORATION; IT ALWAYS STRIKES ME AS
AN AFTERTHOUGHT, A FALSE ADDITION TO BOLSTER UP A WEAK
PROJECT. BUT, IN THIS INSTANCE, | FOUND THE MARK OF TIME AND
OF WIRE PROFOUNDLY IMPRINTED ON THE INSIDE OF THE STAVE
AND | MADE THIS THE DISTINCTIVE ELEMENT OF THE BEAUTY OF
“"HORN"”. AS | AM A REAL BELIEVER IN THE VALUE OF COHESION, AS
A MAN AND AS A DESIGNER, | TURNED TO LOW-CONSUMPTION LED
SOURCES, WHICH ARE IN PERFECT COHESION WITH THE SENSITIVE
AND PRECISE NATURE REGARDING RESOURCES THAT UNDERPINS THE
ENTIRE PROJECT. VALERIO COMETTI

JO6[  MicHELE  I'VE ALWAYS LOVED SALVAGING AND
TRANSFORMING THINGS. I'VE WORKED WITH BARRIQUES IN OTHER
PROJECTS IN THE PAST AND RIVA'S PROPOSAL STRUCK ME AS AN
EXTREMELY INTERESTING OCCASION TO DEVELOP A DIFFERENT USE
OF THESES WOODS. THE IDEA OF A CHAISE LONGUE CAME FROM THE
INVITATION PROVIDED BY THE VARIOUS ELEMENTS THAT MAKE UP THE
BARRIQUE: THE CURVATURE OF THE STAVES, THE NATURALNESS OF THE
WOOD AND THE STURDINESS OF THE METAL THAT SECURES THE STAVES.
AN ESSENTIAL AND CLEAN FORM THAT, THROUGH A NEAT SEQUENCE
OF FULLNESS AND EMPTINESS, REVEALS A SINUOUS YET ENERGETIC
STRUCTURE WITH A STRONG EXPRESSIVE FORCE. THE SUGGESTED
DESIGN IN THE RESTING BODY. THE SADDLED BASE IS LINKED TO THE
TRADITIONAL STORAGE LAYOUT OF THE BARRIQUES IN THE CELLAR,
JUST LIKE THE POINTS OF THE CROSSBARS, WHICH REFLECT THE OLD
FIXING TECHNIQUES BETWEEN THE SUPPORTING ELEMENTS. UTMOST
SIMPLICITY IS UPHELD IN THE FINISH, WHICH RETAINS ALL THE NUANCES
OF THE WOOD IMPREGNATED WITH WINE SEDIMENTS. ERASMO FIGINI.

J07[ WAvVE AIR ITWAS A VERY UNUSUAL DESIGN EXPERIENCE.
IN THE BEGINNING | LOOKED AT THE WOODEN STAVE AS IF IT WERE A
MASS MANUFACTURED PRODUCT, WHICH COULD BE TRANSFORMED
INTO IDENTIFIED PRODUCTS SUCH AS SEATS, CONTAINERS, TRAYS,
LAMPS, TABLE BASES ETC.

BUT AS THE DAYS PAST BY, | HAD THE FEELING THAT INSTEAD OF
MAKING PROGRESS, | WAS AT THE STARTING POINT OR EVEN
FURTHER BACK THAN THAT.

AFTER DEEP REFLECTION, | WAS PERSUADED THAT THE STAVE
AS IT HAD BEEN CONCEIVED (AND HOW IT HAD EVOLVED OVER
TIME) ITSELF CONTAINED ALL THE ENERGY AND PERFECTION
ACCUMULATED OVER THE CENTURIES AS AN EXTRAORDINARY
PRODUCT OF HUMAN GENIUS. | THEREFORE DECIDED THAT | MERELY
HAD TO MAKE USE OF IT IN ITS ENTIRETY, RENDER IT DYNAMIC,
FREE IT FORM THE PERFECTION OF ITS ORIGINAL FUNCTION ONLY
BY USING FIXING AND ROTATION POINTS IN ORDER TO GENERATE
MOVEMENTS CAPABLE OF SATISFYING THE ENDLESS CURIOSITY OF
EVERYTHING THAT IS DYNAMIC LIKE CREATIVE THINKING.

| ADMIT THAT | HAD FUN, SOMETHING | HADN'T HAD FOR A WHILE.
| HOPE THAT OTHERS USING THE STRUCTURES THAT | CONCEIVED
MAY MAKE THESE CONCEPTS. POLO NAVA.

105[
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J08[ CiNQUEDOGHE (FIVE STAVES) | IMMEDIATELY CAME
UP WITH THE IDEA OF A SWING BECAUSE ONE CAN EASILY CREATE
A SOLID YET COMFORTABLE STRUCTURE WITH THE STAVES, WHICH
ARE CURVED DUE TO HAVING BEEN PARTS OF A CASK. THIS FREE-
MOVING SEAT GIVES A THRILL, A FEELING OF EUPHORIA, JOY,
SOMETIMES EVEN DIZZINESS, BECAUSE OF ITS DYNAMISM, ALL OF
THESES SENSTIONS RESEMBLE THOSE EXPERIENCED WITH ONE OR
TWO GLASSES OF FINE WINE. A NEW LIFE FOR THE STAVES, BUT STILL
AS " CONTAINERS” ... OF PLEASURE. ALBERTO MEDA.

JO9[ WINE TABLE | BEGAN WITH THE HISTORY AND
EMERGENCE OF THE BARRIQUE. THANKS TO THE BENDING OF THE
WOOD, ANCIENT CIVILIZATIONS COULD QUICKLY REPLACE THE
OLD METHODS OF PRESERVING AND TRANSPORTING FOODSTUFFS
BECAUSE BARRELS WERE SO SHOCKPROOF AND EASY TO
TRANSPORT THAT THEY BECAME THE ONLY EVALUATION SYSTEM
OF A SHIP'S LOAD. HIS KEYSTONE OF THE ECONOMY AND OLD
TRANSPORTATION INSPIRED ME TO CREATE THIS STRUCTURE, WHICH,
LIKE A BACKBONE STEMMING FROM THE REUSE OF THE BARRIQUE,
SUSTAINS AND LENDS STABILITY TO THE SUPPORTING SURFACE.
MOREOVER, THIS BINDING OF CURVED ELEMENTS HELD TOGETHER
BY A STRAIGHTFORWARD JOINT AND TWO BOARDS RECALLS THE
MAGNIFICENT OLD SHIPS, WHICH SAILED AND RULED THE WATER IN
CENTURIES PAST. CARLO COLOMBO ‘G

110[ TROJIAN  ASTUTE, CURIOUS AND HOPEFUL! A TOY
MADE FROM WOOD ALREADY USED FOR OTHER PURPOSES: IS IT
STRATAGEM WITH WHICH TO DISTRACT THE DEFENSES?

A VICTORY IN WHICH STRENGTH IS INFERIOR TO IDEAS. ALEJANDRO
RUIZ

111[ Lemzia CRADLE CUSTODIANS OF LIFE ANYWAY. AS THE
CASK AGES WINE, THE CRADLE RAISES A CHILD FOR LIFE. THE FIRST
COMFORTABLE DWELLING, AFFORDING SHELTER AND PROTECTION, IT
IS A PLACE OF ORIGIN. THE PERFECT SYMBOL FOR SAN PATRIGNANO
TOO, A PLACE OF REBIRTH IN ITSELF. THIS THE REASON WHY THE
COMMUNITY THOUGHT OF A CRADLE. THE CURVED YET RESISTANT
WOOD OF THE CASK IS PERFECT FOR A SOLID STRUCTURE , WHICH
MUST BE CAPABLE OF ENSURING CALM AND PEACEFUL SLEEP FOR A
NEWBORN. A SLEEP THAT IS ALSO SOFT THANKS TO THE SAC, WHICH
ACTS AS A BED, MADE IN A HAND-WOVEN FABRIC WITH LINEN AND
COTTON.

J12[ SARDINIA  “IT IS A REAL SOURCE OF HUMAN AND
PROFESSIONAL ENRICHMENT TO HAVE INTRODUCED MARCO
STEFANINI FROM THE SAN PATRIGNANO COMMUNITY TO BROTHERS
MAURIZIO AND DAVIDE FROM RIVA 1920 IN CANTU ; FROM MERE
KNOWLEDGE TO INVOLVEMENT IN A PROJECT THAT BRINGS
IMAGINATION AND SKILL INTO PLAY. | AM TRULY VERY HAPPY TO
HAVE DESIGNED THIS UNUSUAL OBJECT, THE STAVES ARE RETRIEVED
AND RECYCLED FROM THE OAK CASKS, WHICH CONTAINED THE
COMMUNITY'S FINE WINE FOR A LONG TIME, TAKING ON NEW
FORMS AND BECOMING A GARDEN SEAT. THE CONTRAST BETWEEN
THE STAINLESS STEEL SUPPORTING STRUCTURE AND THE OAK WOOD
WITH ITS NATURAL COLOR ON THE OUTSIDE AND THAT PURPLISH RUBY

108[

1091

110l




Moroso Spa
Cavalicco, Udine/ltaly
T +39 0432 577111
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by Tokujin Yoshioka

. -
Kub table
by Nendo

-
s =

- - - ) -
-C-arpet reloaded -

i,
— o

P



COLOR ON THE INSIDE : HERE IS A SEAT WITH A MODERM DESIGN THAT
IS ALSO PERMEATED WITH BYGONE FLAVOURS.

IT IS NOT ONLY A PROJECT, IT IS THE UMPTEENTH DEMONSTRATION
OF THE SOCIAL AND HUMAN VALUE OF THE JOINERY EXPERIENCE IN
THE SANPA COMMUNITY. FOR ME IT FUELS MY ENCOURAGEMENT
FOR CONTINUAL GROWTH, RESPECTING THE ENVIRONMENT AND
OUR VALUES.” ALDO SPINELLI.

J13[ PoLtRONA LOUNGE THE SMALL ARMCHAIR IS MADE
FROM REUSING THE EXTRAORDINARY SEASONED OAK WOOD OF THE
CASKS, MAKING THE MOST OF ITS INTRINSIC PROPERTIES WITHOUT
OVERLY EMPHASIZING ITS PREVIOUS USE. THE STAVES, SUITABLY
TREATED TO REMOVE ANY TRACES OF TANNIN, ARE ASSEMBLED ON
THE WOODEN STRUCTURE OF THE SEAT USING ELEMENTS (ALSO IN
WOOD), WHICH RESEMBLE THE BUNG OF CASKS. THE RESULT IS A
COMFORTABLE SEAT IN POLISHED OAK THAT RECALLS THE FORMER
LIFE OF THE PRIZED MATERIAL IN A DETACHED AND UNROMANTIC
WAY. ANTONIO CITTERIO

114[ StavE TABLE FROM MAURIZIO AND DAVIDE RIVA'S IDEA
TO REUSE THE OAK OF SAN PATRIGNANO CASKS HERE BECOMES
STAVE TABLE. THE WOOD OF THE BARRIQUES, SEASONED OVER
TIME AND BROWNED BY THE WINE CONTAINED IN THE CASKS, ISN'T
DESTROYED AFTER JUST 3 VINTAGES, BUT LIVES ON THANKS TO THIS
PROJECT THAT FOCUSES ON RECYCLING AND ENVIRONMENTAL
SUSTAINABILITY. STAVE TABLE STEMS FROM THE IDEA OF RESPECTING
THE ORIGINAL FORM OF THE CASK, BUT WITH A NEW WAY OF
BINDING TOGETHER THE STAVES INSTEAD OF USING A STRING TO
ELIMINATE ANY CRACKS, AS WAS DONE FOR MILLENNIA. INSTEAD,
WE ASSEMBLED THE SINGLE STAVES SIMPLY BY TURNING THE
PROFILE, ALMOST AS IF TO SHOW TO THE USER WHAT IS CONTAINED
INSIDE, THE INTERIOR OF THE BARRIQUE : THE WINE, WHICH LEAVES
VISIBLE SIGNS ON THE BARRIQUE AS IT AGES INSIDE THE CASKS. THE
PLANKS, FIXED TO A METAL STRUCTURE, THEREBY LEAVE A SPACE
BETWEEN ONE STAVE AND THE NEXT, ENSURING THAT LIGHT PASSES
THROUGH THE STRUCTURE, CREATING A CADENCED CHIAROSCURO
EFFECT, MAKING THE FINAL OUTCOME LIGHT AND INTRIGUING.
GIULIANO CAPPELLET

115[ STAVE THE ALLURE OF THE BARRIQUE WOOD BRINGS ALL
THE EMOTION OF WINE, THE EXPANSES OF VINEYARDS, THE COLORS
OF THE HARVEST AND THE PERFUME OF THE CELLAR WHERE THE
WINE IS AGED. THE OAK CASKS HAVE BEEN SAVED, DISMANTLED
TO RETRIEVE EVERY STAVE AND USED AS THE STRIPPED MATERIAL
TO CREATE NEW FURNITURE. THE STAVE TABLE MAKES THE MOST
OF THE CURVATURE OF THE CASKS IN THE FOUR LEGS, WHICH ARE
SLIGHTLY CONCAVE COMPARED WITH THE TABLETOP, GIVING THEM
A NICE SOBER SHAPE, AND IN THE TABLETOP, MADE FROM THE
COMBINATION OF SEVERAL CURVED STAVES. THE STAVE IS TREATED
LIKE A BASIC UNIT OF MATERIAL, AS A MODULE THAT, REPEATED,
LINKED IN A STRAIGHTFORWARD JOINT AND SUPPORTED BY THE
METAL STRUCTURE, ALSO CONTRIBUTES A MATERIAL WORTH TO
THE OBJECT: THE BEAUTY OF THE WOOD, PERFUMED BY THE WINE.
THE YOUNG RESIDENTS OF SAN PATRIGNANO WERE THE ONES WHO
MADE IN THEIR JOINERY WORKSHOPS. MICHELE DE LUCCHI.

1

12l

113[

Arredo, agrees regarding the important
message sent by this project, “This project
gives new life to material that would
otherwise be destroyed. Thanks to Riva
1920 some amazing designers have
contributed to making it a reality. Just as
the barriques are given a new chance a

14l

life, so too are the young men working in
the design and carpentry projects at San
Patrignano, who find their professional
calling and life in the Community. | Hope
this environmentally friendly project can be
the first of many, and that this can be a
step in a future direction of sustainability”.
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Frankfurt on the main

MyZeil is a shopping
mall in the city center

of Frankfurt, designed
by Roman architect
Massimiliano Fuksas. It
is part of the building
ensembles Palais
Quartier and forms

its access to the Zeil
shopping street. It was
officially opened on 26
February 2009, during

a public presentation

of Frankfurt’s Mayor
Petra Roth and recorded
120,000 visitors on the
first day, according to
press reports. Because of
massive interest, visitors
had to be admitted in
phases; after two weeks,
visitors exceeded the one
million mark.

MyZeil

The MyZeil has six floors, with one of the
longest escalators in Germany (46 m). The
top floor under the roof, with about 3,200
triangular glass-based structures is 77,000
square meters. The retail in the bottom
three floors account for about 52,000
square meters.

The structural design of the imposing

IFROMTHEPRACTICE[

steel and glass construction is by Knippers
Helbig from Stuttgart. Rainwater from
the nearly 6000 square meters large roof
areas is collected, cleaned and returned to
the water cycle of the house. Early 2008,
the shell of the shopping center was
completed and the interior work started.
The name of MyZeil was presented on 10



November 2008 in the presence of the
Frankfurt Mayor Petra Roth to the public.
The name emphasized the historical roots
of the site. The mayor described the name
as “absolutely brilliant”. After a wave of
some heavy criticism, expressed inter alia,
in the local press, on November 24 the
investor said explicitly that he was adhering

to the naming.

Fuksas was born in Rome in 1944 to a
Lithuanian father and an Italian Catholic
mother. He received his degree in
architecture from the La Sapienza University
in 1969 in Rome, where he opened his first
office in 1967, while still studying. From
1985 he has worked in partnership with

his wife, Doriana Mandrelli. Subsequent
offices were opened in Paris (1989) and

Vienna (1993), Frankfurt (2002) and
Shenzhen, China (2008).

From 1994 to 1997 he was a member of
the urban commissions of Berlin and of
Salzburg. For many years he has dedicated
his special attention to the study of urban












"'ll"\'
.""""'"‘llh-'\-_
VEARS

UL T P,
U R

e o

“_q.I-
.-rmn
J

problems and in particular to the suburbs.
From June 1997 he was advisor to the
I.LFEA.  (Institut Francais d'Architecture)
Administration Board. Since January 2000,
he writes the architecture column of the
weekly publication L'Espresso, established
by Bruno Zevi. In 2000 he was (somewhat
ironically in light of his practice of employing
unpaid interns for periods up to 2 years)
the Director of The Venice Biennale's - 7th
International Architecture Exhibition - “Less
Aesthetics, More Ethics”.

He is visiting professor at several universities,
including the Ecole spéciale darchitecture in
Paris, and Columbia University in New York.

Knippers Helbig Advanced Engineering
is an engineering firm based in Stuttgart
and New York City. It was founded in 2001
by Prof. Dr. Jan Knippers and Dipl. Ing.
Thorsten Helbig and specializes in structural
design and facade engineering of German
and international construction projects
involving high-rise buildings, steel and
timber constructions, bridges and airports.
Since 2000, Prof. Knippers has been head
of the Institute of Building Structures
and Structural Design at the University of

e,

Stuttgart. The firm works in collaboration
with internationally renowned architects,
like  Massimiliano  Fuksas,  Grimshaw
Architects or Stefan Behnisch and supports
facade companies, such as Seele or Gartner.
The focus is on the development and
programming of special solutions for
complex  parametrical or  generated
geometries of roof constructions and
of facades comprising steel and glass
structures, as in the facade of the Shenzhen
International  Airport, which features
60,000 different facade units.

The design and development of the largest
membrane roof world-wide, covering
the 1,000 m long and 100 m wide main
entrance building on the World-Exposition
in Shanghai, originates by Knippers Helbig
Advanced Engineering, as well as the steel
and glass structure of the shopping mall
MyZeil in Frankfurt on the Main and the
roofing of the shopping mall Westfield
near London.

Furthermore, the company experiments
with innovative materials; e.g. Knippers
Helbig is responsible for Europe’s first road
bridge consisting of fiberglass-reinforced
plastics.
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Ray Eames Tribute

Together with her
husband Charles,
designer Ray
Eames created

an extraordinarily
broad range of
works unique in
its significance
for the history

of design.

A creative team that was best known for realms. From photography to film to
their furniture designs, particularly the medical design, toys and technology. The
Eames chair, but in truth their work and Eames couple was a bastion of creativity
influence extended into many different and invention that flourished and extended
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its influence for a large part of the 20th
century.

As part of their celebrations to honour
the 100th birthday of Ray Eames on
December 16, 2012 Vitra featured the film
“Eames - The Architect and the Painter”.
This exclusive showing took place in the
VitraHaus in Weil am Rhein. The film tells
the fascinating and little known story
of the 20th century’s most renowned
designer couple and provides fascinating
insights into both their professional and
private lives. Their experiments with
formed plywood were pioneering and the
innovative furniture designs using moulded
wood and fibreglass that these experiments
engendered remain among the classics
of design history. The couple achieved
worldwide fame with their “Eames

Lounge Chair”. This piece is the epitome
of contemporary design and remains as
cutting-edge today as it ever was.

Join us in honouring this brilliant designer’s

vision and accomplishments.
legacy touch the lives of all the future
generations to come.

Happy Birthday Ray Eames!
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“White... is not a mere
absence of colour; it is a
shining and affirmative
thing, as fierce as red, as
definite as black...

Winter vvhiteé
~How to make white

look good in the home

101[ FAVN

Design Jaime Hayon for Fritz Hansen
The Danish translation for embrace is
designed with great attention to detail and
consist of only a few elements. “I wanted to
create a form that embraces you, something
really organic, that's why we named it FAVN,
says Jaime Hayén. It is an evolution of Fritz
Hansen’s design language that brings
together the qualities of Spanish and Danish
design. The work of the artist-designer
is characterized by his respect for colors,
craftsmanship and techniques. The large
rounded shell rests on the small, but elegant
legs while the seat and back together with
the decorative cushions combined with the
use of three textures, make up the strong
visual layers. As the sofa has no edges - it
is round and soft. “I wanted the sofa to be
based on a shell. A shell, being hard on the
outside, soft and welcoming on the inside.

JFROMTHEPALETTE[

Protective and warm.”The sofa comes in 9
unique and different designer selections
with a mix of three fabrics; one fabric for
the shell, one for the seat and back cushions
and the third fabric is applied to the small
decorative cushions.

102[ SUITA

Design Antonio Citterio for Vitra

The Suita Sofa ushers in a new phase in
the partnership between Vitra and Antonio
Citterio that began in 1985. For the very
first time, they have created a modern,
timeless and elegant sofa range for the
living room in Citterio’s signature style.
Suita is a collaborative creation between
Vitra and Citterio, born in 1950, and serves
to add a system including both sofas and
chairs that all subtly combine Italian flair for
lightness and elegant workmanship with
Swiss industrial quality and precision.



]03[ 45°/CONTENITORE

Design Ron Gilad for Molteni&C

Ron Gilad’s new collection of furnishings,
Grado®, underlines the designer’s interest
in basic geometric shapes. Tables large and
small, wardrobes, bookcases, mirrors and
shelves play conceptually and materially
with  revolutionary elements, thereby
becoming objects that fascinate and
capture our imagination. Surfaces are
rotated and rounded off; the wooden and
glass tables and the bookcases, in particular,
create a shift that moves from an angle of
90° to one of 45° without corners; a cube
is extracted from its volume, leaving a void
emphasized by a mark of red paint. Red
shelves penetrate the wall with a passionate
gesture that throws our perception of
walls and shelves into doubt. The use of
primary colors such as red, yellow and blue
reiterates the basic shapes that characterize
the collection. Grado® concludes with the
small Panna Cotta table, at once delicate
and heavy, a paradox in the use of materials
such as marble and iron to achieve a fragile
stability; 60°/ console and 35°/ tavolino
“open box” table, of which we can only
see the contours.

Elements of pure light that appear to
suggest hidden treasures.

104[ CORNICHES

Design Ronan & Erwan Bouroullec for
Vitra

Like little protrusions in nature, Corniches
by Ronan and Erwan Bouroullec are
informal and flexible shelves.

Corniches arose from the need for small
storage spaces to spontaneously keep
items. “The same way that we hang our
belongings on a rock jutting from a cliff
before diving into the sea, we need small,
informal storage in everyday life too”,
explains Ronan Bouroullec. And this is the
reason that Corniches are neither regular
shelves nor simple horizontal surfaces, but
rather individual, isolated protrusions in
the environments that we create. Whether
as a key rack beside the front door, a spot
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to put everything we need to have at our
fingertips in the bathroom, as a pedestal
for a small collection of objects or as a
large installation, Corniches are a new way
to use the wall in the living space.

105[ AMBURGO

Design Paola Navone for Baxter
Amburgo is a leather armchair with a frame
made of poplar and deal hallow cored wood
and padding of multi- density polyurethane.
Feet are finished as rough and brushed
metal, padding in feather. The covering is
selectable among five types of leather.
Amburgo is available as Special Edition
Mouton version with sheepskin covering
and Special Edition Draga with aged and
hand-distressed vegetable leather covering
and polished to vintage-look finishing.

106[ OUTLINE

Design Arik Levy for Molteni&C

A design for a chair, not just as an
archetype, but also as a functional and
contemporary unit, without foregoing
those small handcrafted refinements that
underline the uniqueness of the design.
These are the goals that Arik Levy set
himself for Outline. Levy started from the
technology, studying the resins required
to make the seat, and then moved on to
the advanced, low environmental impact
techniques for varnishing the frame,
and lastly to the search for practical and
functional solutions for the upholstery. A
project imbued with innovative content.
Levy then tackled the shape, designing it
to be airy and rigorous, especially for the
mono-material model with permanent
fabric or leather upholstery. A second
version with a device to be applied to the



frame with shiny chrome, matt nickel or
opaline finish completes the range. And to
finish, comfort combined with long-lasting
functionality, thanks to an ergonomically
correct seat, with removable covers.

107[ SHEEP

Design Horst Meier & Stephan Koch
Sheep in solid wood and real fur for indoor
and outdoors use.

"Develop a product that you want to keep
forever”

On the basis of this design philosophy, a
family of products has been created, which -
in part- can already be described as classical.

108[ LARGE

Design Ferruccio Laviani for Molteni&C
“Large is a development of the Portfolio
sofa, presented at last year's Salone del
Mobile. We wanted to create a new, more
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informal, version, with a deeper and more
unusual seat. | wished to give the sofa not
only a different image, but a different way
of experiencing and enjoying it”. This is how
Ferruccio Laviani presents his new versatile
Large system. The project thus features two
distinct families: one consisting of typically
padded elements, the other made of semi-
rigid, decorative and at once functional
elements. In the former, there is a return to
a series of traditional items such as sofas,
islands, chaise longues, with balanced
volumes and generous proportions. Ideas
of the “sofa” as a cozy place where you
can stretch out and relax. The second family
features a “bench”, a corner armchair, a
"bridge” console and a small projecting
table. All elements that fit in with the
project and underline its experimental
aspect and its absolute originality. High
technology for the structural parts, which

guarantee maximum comfort, such as
new-concept  single-cushion  seating,
consisting of a lower polyurethane support
at differentiated heights and an upper Eco
memory part; and a series of easy cushions,
of two different heights, resting against the
back. Laser-cut steel legs, finished either in
painted titanium or in shiny chrome, with
non-slip plastic feet. Fully removable fabric
or leather covers.

109[ CIPRIA

Design Campana Brothers for Edra

The “Cipria” armchair, derived from its
namesake sofa, is composed of large,
exaggeratedly rotund  cushions held
together by a structure as sophisticated as
it is invisible, and covered with different
types of eco-fur. Soft, sensual, eventually
varying with each cushion in color and the
length of the fur.
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110[ SERIES 7

Design Arne Jacobsen for Fritz Hansen
The chair is decorated in 2005 by Royal
Copenhagen in a project between Fritz
Hansen and the Danish Aids foundation.

111[ NEPAL

Design Paola Navone for Baxter

Metal frame, stove-enameling finish with
antioxidant protection with clear matte
enamel. Birch plywood seat, backrest in
curved beech plywood. Differentiated
density polyurethane foam padding with
fiber acrylic upholstery. Available in soft
leather or Mongolia only.

112[ FAUTEUIL DE SALON

Design Jean Prouve for Vitra

Shaped plate and curved tubular steel.
Conical elements reveal mechanical
forces in action. The delicate line of

the armrest and chair leg also frames
individual parts. Jean Prouvé’s furniture
classics focus on their own construction
and the clear language of necessity that
dictates their aesthetic principle. Prouvé
was an enthusiastic teacher and engineer,
architect, practical worker and visionary
producer of his designs. His inventions
made the Frenchman a pioneer in the
mass production of furniture and industrial
construction of buildings. Both archaic
and discreet, his furniture pieces are early
prototypes of 1930’s industrial design and
examples of a matter -of — fact construction
type that forgoes any ornamentation.

The Fauteuil de Salon from 1939 combines
plain surfaces into a complete architectural
form with a comfortable seat and backrest.
Rediscovered in the archives of the French
design engineer, the chair's color was
adapted for modern tastes in cooperation



0 S.5.8.S. Sweet Stainless Steel Stool design Philippe Starck
with the fechnical collaboration of Luigi Barei
www.magisdesign.com
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with Catherine Prouvé and the Dutch
fashion label, G_Star.

“For me, the Prouvé RAW collection is a
homage to my father”, remarks Catherine
Prouvé. In harmonious grey and white, the
attentive re- interpretation emphasizes the
chair’s shapes, restoring the essence of
Prouvé’s design.

Following its first appearance in 1939, the
Fauteuil de Salon is now entering mass
production.

“Build for eternity and objects might
become relics of the past. Build for
one generation and they might last for
generations.”

Jean Prouvé.

113[ LAYER

Designer Giuseppe Bavusio for Alivar
This new table is striking for its essential
design and its large dimensions. It is available

in length of 180-200-240 1nd 300cm

Layer is characterized by a minimalist style
that makes it extremely versatile: it's ideal
for both home and office spaces. The legs,
with a slightly irregular interior edge, slim
down towards the base, giving the entire
structure a lighter look.

The table is made of steel covered with a
Layer of white acrylic-stone: a high-quality
composite that's long lasting, durable and
colorfast. It is not absorbent or porous, so
it's hygienic, ecological and impermeable.

114] KOLLEGE

Designer Speziel design team for An-
thologie Quartett

A cosy lamp whose light can be used both
for atmosphere and in more targeted way.
Special feature: using a tilting mechanism,
the lamp can be angled in % positions.
When it stands upright, it is primarily a

decorative wall lamp. Moreover, using the
other four positions, it can be adapted
to produce the particular lighting effect
desired . a further advantage is the lamp’s
smooth dimming function.

Character: with its elegant and graphic
style the lamp is suited to both modern and
classic living spaces.

115[ SFATO ARMCHAIR

Designer Francesco Binfaré for Edra
Nomen omen is how we talked last year
about the “Sfatto” sofa by Francesco
Binfaré (‘sfatto’ in Italian means ‘unmade’,
as in an unmade bed). And the same
holds true, perhaps even more so, for the
armchair of the same name: a triumph
of apparently unkempt softness which
in reality supports the body in a totally
unexpected way (thanks, as always with
Edra, to a hidden yet highly complex
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