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Designed by Patricia Urquiola, Sequence
is a perfect example of technologicabtome
architecture design. Symmetry, asymmetry;,
and luminosity in a lightweight,
rock-solid structure of stunning beauty.

Molteni & C

www.molteni.it
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EDITORIAL

Dear Reader,

Three years ago we launched our first issue of IO magazine. The on-going
idea was to create a beautiful how-to lifestyle magazine bursting with creative
ideas and evocative photography bringing in front of your eyes information on
masterpieces of design of the modern world.

Almost 18 years ago Vivre was established for the same mission but physically
rather than on paper.

Deep respect for creativity and design has been an essential part of our company
from day one.

There is a story behind each piece, a philosophy, a new way of life leading to a
more human and accessible vision of modern design.

Cover: AMBIANCE FROM MOLTENI&C GLASSHOUSE.
BELOW: VIVRE, NEW PREMISES.
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Baxter
An unprecedented play

For the Milan
International
Furniture Fair 2010
Baxter puts itself on
show inside a severe,
modern “box” in
muted colours whose
interior reveals the

premiére of an

unprecedented play.

1SOFIAL
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Standing out against a textural,
spectacular backdrop in brilliant colours
is a revisitation of past years, which
creates a mixture — at times harmonious,
at others, contrasting — with simple, sleek
designs.

This is an eclectic, sophisticated home
where different styles and shapes coexist
and where research is almost a game of
colours, images and memories in which
classic designs lose all proportion and
expand into space.

SOFIA — PAOLA NAVONE DESIGN

A sofa made of a rigid shell and a high,
'40s-style seat in memory of a forgotten
form of comfort now reinterpreted and
updated with soft, very modern cushions.

RAFAEL — ROBERTO LAZZERONI
DESIGN

A modular seating range with the
simple lines of the ‘70s. An exercise in
material research and above all design,
inspired first and foremost by the former.
This design is reminiscent of the great
upholstery creations and was developed
precisely in order to highlight the
characteristics of this new, extraordinary,
4-mm-thick leather, called Rhino, which
is highly veined in some places and
smooth in others and, alone, creates
the fascinating pattern that inspired the
designer’s creativeness.

JIL - CHRISTOPHE DELCOURT DESIGN
For the first time, Baxter worked with

Christophe Delcourt, the world-famous
Parisian designer.
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The Jil collection of furnishing accessories
includes a bookcase, a coffee table and
a dining table. The three pieces are all
made of oak, masterfully and simply
craft-worked in an artistic design that
transforms the wood into a universal,

multi-cultural collector’s item.

Christophe Delcourt’s perfectly matches
Baxter's personality. In fact his design
vision derives from his skills as an
artisan, his meticulous eye for detail
and the quality of his workmanship.

He draws inspiration from the strength
and delicacy of elements in Nature and
defines timeless design as a perfect
balance between past and present. In his
opinion, ecological design will form the
next industrial revolution.
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Lights are the most
demanding of
fittings. Although an
important element
in any architecture
as well as objects

of interior design
itself, lights are also
subjected to great
demands on their
physical appearance
and atmospheric
lighting effect. To
this end, Belux
places just as much
importance on the
formal appearance
of its lights as on
the lighting quality
and the atmospheric
effect and knows
how best to use light
as a basic element of

interior design.

Belux

i S

The Swiss company was set up in 1970 by
Thomas Egloff. His desire for continuing
development of innovative lighting
solutions and new types of lighting
concepts resulted in close collaboration
with internationally famous designers
and architects. From the very outset,
Belux was prepared to take the risks
associated with experimental innovations.

IFROMTHEDESIGNERS[

High quality designer lamps

A Vitra Partner

The collaboration with the Swiss designer
Hannes Wettstein, who has long been
a leading light in interior design, has
been trail-blazing to the present day. A
major breakthrough came in 1982 with
the joint development of Metro, the first
low-voltage cable-track lighting system in
the world. These tensioned cables with
small luminaires were soon to be found in



countless private houses, restaurants and
hotels and attracted many imitators. In the
same year Belux took over the licence to
produce extravagant furniture and objects
of the well-regarded Italian designer
group Memphis, including designs from
Ettore Sottsass and Michele de Lucchi. The
international design competition for lamps
organised by Belux in 1984 was another

innovation in product development. The
jury whose prominent members included
Achille Castiglioni as well as Trix and
Robert Haussmann adjudicated more than
400 designs from young designers.

As a result, the TUBO lamps from Jo
Niemeyer and LIFTO from Benjamin
Thut were put into mass production. In
1982 Belux's «Privates Licht», a travelling

JO1[ koI SUSPENSIONS NAOTO FUKASAWA 2010
ALONG WITH ITS EMOTIONAL ASPECTS, KOI ALSO SETS NEW
STANDARDS IN OFFICE LIGHTING WITH ITS USE OF EFFICIENT
LIGHTING TECHNOLOGY. THIS IS DUE TO MODERN LIGHTING
TECHNOLOGY AND THE LIGHT HEAD. THE FOUR POWERFUL
42W FLUORESCENT LAMPS WITH A TOTAL OUTPUT OF 13 000
LUMENS ARE SO POSITIONED TO ENSURE 20% LESS LIGHT LOSS
COMPARED TO CONVENTIONAL OFFICE STANDING LIGHTS. KOl
REFLECTS UP TO 70% OF LIGHT FROM THE CEILING RESULTING
IN ABUNDANT AND FATIGUE-FREE LIGHTING. THE REMAINING
30% IS DIRECTED GLARE-FREE ONTO WORK SURFACES
USING PYRAMIDAL LENSES. THE ROUNDED FORM ENSURES
ROTATIONAL SYMMETRY AND EQUAL LIGHT DISTRIBUTION
OVER A WIDE AREA. DESPITE THE HIGH OUTPUT, KoI IS
CERTIFIED TO MINERGIE STANDARDS.

102[ LIFTO - BENJAMIN THUT, 1985/2010

THIS CLASSIC FAMILY OF LIGHTS, LIFTO, COMBINES STATE-OF-
THE-ART FUNCTIONALITY WITH TIMELESS DESIGN: UNIQUE
ADJUSTMENT, COLOR MODULATION AND DIMMING WITH
LEDS ARE INTEGRATED ALMOST INVISIBLY INTO THE FILIGREE
DESIGN. THESE MAKE LIFTO THE TECHNICAL BENCHMARK AND
ATTRACTIVE LIGHT WELL-SUITED FOR BOTH HOME AND OFFICE.
LIFTO AROSE FROM THE 1984 BELUX LIGHT COMPETITION. THE
GRADUATE BENJAMIN THUT HAD BEEN EXPERIMENTING WITH
THE MOTION OF GAS PRESSURE SPRINGS — INSPIRED BY THE
MOUNTING SYSTEM FOR THE LID OF CAR BOOTS — FOR SOME
TIME TO INVENT THIS BRILLIANT IDEA OF ADJUSTABILITY. THE
PATENTED USE OF GAS PRESSURE SPRINGS IS UNIQUE IN LIGHTING
CONSTRUCTION AND GIVES LIFTO ITS WIDE RADIUS OF ACTION.
THE THREE ARTICULATED JOINTS ARE EASY TO MOVE WITH JUST
ONE HAND, YET THE LIGHT STAYS UNCHANGED IN THE DESIRED
POSITION EVEN WITH THIS LARGE RADIUS OF ACTION.

THE SURFACES IN BLACK AND CHROME COMPLEMENT ITS
FILIGREE CONSTRUCTION WITH A BRILLIANT LIGHT SHINING
THROUGH THE SILVERY GLASS. A PARTICULAR AMBIENCE
IS CREATED USING ONE OF THE THREE DIFFERENT CHROMED
VERSIONS OF LIFTO WITH COLORED GAS PRESSURE SPRINGS IN
AZURE BLUE, CHAMPAGNE AND KIWIGREEN.

]03[ ONE BY ONE - STEVE LECHOT, 2004

ONE BY ONE CONSISTS OF A POLYESTER MEMBRANE THAT
HAS BEEN MADE VIRTUALLY TEAR-FREE, DURABLE, AND NON-
INFLAMMABLE IN VARIOUS REFINEMENT PROCESSED. ONE BY
ONE IS THEREFORE EASY TO CLEAN AND HAS AN EXTREMELY
LONG LIFESPAN COMPARED TO CONVENTIONAL PAPER LIGHTS.
THE ONE BY ONE IS AVAILABLE AS DIMMABLE OR SWITCHABLE
VERSION.

104[ BLOSSOM - HELLA JONGERIUS 2007

THERE ARE FOUR TYPES OF SUSPENDED LIGHTS AND 16
VARIOUS COLOUR TONES AVAILABLE. THESE CAN BE
ARRANGED INDIVIDUALLY, IN SERIES OR COMBINED AS DESIRED.
THE DIFFUSOR OF THE LIGHT FIXTURE IS A FABRIC SHELL WITH



THE CABLE OF THE DIMMABLE LIGHT BEING UP TO 8 M LONG
SO THAT THE LAMP CAN GIVE OFF WARM, DIRECT HALOGEN
LIGHT. THE SUSPENDED LIGHTS ARE BEST INSTALLED USING
THE BELUX SILICONE CANOPY FOR MAXIMUM FLEXIBILITY SO
THAT UP TO 4 LIGHTS CAN BE CONNECTED TO COVER ANY
UNEVENNESS.

]05[ BLOSSOM STANDING LIGHT

THE STANDING LIGHTS ARE AVAILABLE IN THREE SPECIALLY
SELECTED VERSIONS. EACH COMBINES THREE LIGHT ELEMENTS
WITH DIFFERENT PROPERTIES WHICH COMPLEMENT EACH
OTHER. HELLA JONGERIUS EXPLAINED THAT SHE WANTED TO
CREATE “A COLLAGE OF SHAPES”. EACH OF THE BLOSSOM-
SHAPED ELEMENTS PROVIDES A PARTICULAR LIGHT: THE UPPER
OPAL REFLECTOR SERVES AS GENERAL ROOM LIGHTING,
THE MIDDLE ELEMENT IS USED FOR BROAD ACCENTUATED
LIGHT AND THE LOWEST ELEMENT IS PERFECTLY SUITED AS A
READING LIGHT. THE INTERPLAY OF SHAPES AND COLOURS IS
AS HARMONIOUS AS THE INTERPLAY OF LIGHT: THE CALYX ON
THE ANODISED ALUMINIUM ROD LIGHTS UP IN A YELLOWISH
GREEN, DARK AUBERGINE, IN METALLIC BLUE OR METALLIC
PINK. SOMETIMES THE COLOUR IS SHINY, SOMETIME MATT.
EVEN THE RED POWER CABLE IS COLOUR-COORDINATED. FOR
THE LARGE ROUND BASE OF THE LIGHT HELLA JONGERIUS
DECIDED ON UNUSUAL MATERIALS; LEATHER STITCHED WITH
DECORATIVE SEAMS, WARM TERRACOTTA OR A SOFT-TOUCH
PLASTIC MAY SUGGEST UPHOLSTERED FURNITURE OR FLOWER
VASES. EACH LIGHT ELEMENT IS INDIVIDUALLY SWITCHABLE
AND DIMMABLE. HELLA JONGERIUS PAYS PARTICULAR
ATTENTION TO DETAILS: THE GRACEFUL SWITCHES MADE
OF CAST GOLD-BRONZE ARE HAND-CRAFTED IN AFRO-CAST.
"HAND-CRAFTED DETAILS EVOKE MEMORIES”, SAYS THE
DESIGNER. AS A CHARMING CONTRAST TO THE ORNATE
SWITCHES, THE GREY-GREEN RUBBERISED HANDWHEELS FOR
ADJUSTING THE HEIGHT ARE ALMOST OVER-DIMENSIONED. |F
DESIRED, THE HEIGHT OF THE LIGHT CAN BE INCREASED BY 30
CENTIMETRES USING AN EXTENSION PIECE WHICH IS SUPPLIED.

JO6[ LEIA - NAOTO FUKASAWA, 2008/2010

THE LEIA FAMILY OF LIGHTS IS A MODERN-DAY FORM OF
MINIMALISM, DEEPLY ROOTED IN JAPANESE CULTURE. THE
SIMPLE RESTRAINED AND ELEGANT FORM FITS TO ANY ROOM
WITH ITS WARM, ENERGY-EFFICIENT ILLUMINATION CREATING
JUST THE RIGHT ATMOSPHERE.

NAOTO FUKASAWA RELIES ON THE POWER OF SIMPLICITY.
DESIGN THAT DRAWS ATTENTION FOR ATTENTION'S SAKE
IS NOT HIS OBJECTIVE. INSTEAD, THE DESIGNER STRIVES FOR
AN ELEGANCE OF FORM WHERE UNOBTRUSIVENESS IS THE
PRIMARY CONDITION. THINGS SHOULD THEREFORE NOT
REACH OUT AND GRAB THE OBSERVER'S ATTENTION DIRECTLY,
BUT RATHER SHOULD GAIN A PLACE AND APPRECIATION IN
EVERYDAY LIFE THROUGH THEIR USEFULNESS. FOR THIS TYPE
OF FORM, THE JAPANESE DESIGNER, BORN IN 1956, COINED
THE TERM “SUPER NORMAL DESIGN”. “SPECIAL IS NORMALLY
LESS THAN NORMAL", HE DECLARES. HE FOCUSES ON A

104[

exhibition of lamp designs from Michele de
Lucchi, Danny Lane, Matteo Thun and Ron
Arad, among others, attracted worldwide
recognition. In 1996, Belux brought the
variable lamp UPDOWN onto the market, a
genial design from Reto Schopfer, and this
established the energy-saving fluorescent
lamp in the private residential market.
METER BY METER, with its light which can
be tailored to individual requirements, also
set new standards.

Belux is currently creating a stir in the light
market with designers such as Frank Gehry,
Herzog & De Meuron, Ronan and Erwan
Bouroullec as well as Hella Jongerius. As
ever, Belux stands for conceptually mature,




technically sophisticated and durable
quality products and keeps in the public
eye by introducing new materials and
technologies. For over thirty years, Thomas
Egloff has built the company into an
internationally recognised manufacturer
of high-quality designer lamps. In 2001 he
found the ideal partner for the future in
Vitra. This not only ensured the continued
existence of the successful company
culture but this internationally well-
known furniture manufacture also opened
up access to new markets, production
methods and not least to a network of
some of the most important designers of
our time.

HIGH AFFORDANCE: THE ABILITY OF THE OBJECTS TO EXPLAIN
THEMSELVES, AND FOR THEIR FORM TO MOTIVATE THEIR USE.
FUKASAWA KNOWINGLY COMBINES DIFFERENT MATERIALS TO
LUMINOUS EFFECT: WHILST THE LIGHT BODY ITSELF IS MADE OF
ART GLASS, IN CONTRAST, THE LIGHT BASE AND THE CEILING
DISK ARE MADE OF HIGH GLOSS ALUMINUM. LEIA IS SUITABLE
BOTH FOR THE HOME AND FOR THE TYPICAL OFFICE WITH ITS
STANDING LIGHT PROVIDING ILLUMINATION FOR AN AREA OF
20M2.

THE INDIRECT ILLUMINATION OF THE STANDING LIGHT AND THE
ENERGY-SAVING LAMP IN THE LIGHT BODY CAN BE DIMMED
OR SWITCHED ON OR OFF INDEPENDENTLY TO CREATE TOTALLY
DIFFERENT LIGHT SCENARIOS FROM POWERFUL ILLUMINATION
TO SOFT MOOD LIGHTING. THE LIGHT BODY ITSELF SHINES A
POWERFUL BUT GLARE-FREE LIGHT THROUGH THE OPAL FILM.
THE LOWER, SEMI-TRANSPARENT PART OF THE COLUMN
IMPARTS A FLOATING AND LIGHTNESS OF FORM TO THE LIGHT.
THE TWO SMALLER LAMPS AT DIFFERENT HEIGHTS CAN BE

USED BOTH AS A TABLE AND AS A FLOOR LIGHT.

107[ ARBA - MATTEO THUN, 2009

“ARBA'S FORM FOLLOWS TS FUNCTION; ITS FUNCTION
FOLLOWS MY VISION AND MY VISION FOLLOWS THE PRINCIPLE
OF SUSTAINABILITY” SUSTAINABILITY IS WHERE IT ALL STARTS
FROM, USING MATERIALS (MAPLE) IN THE IMMEDIATE VICINITY
OF WHERE IT'S MADE SUSTAINABILITY IS ARBA'S RECYCLABILITY
AT THE END OF ITS USEFUL LIFE: “MONOMATERIAL”, OR
ONLY MAPLE AND LUMINAIRE ARE SEPARABLE AND CAN BE
REABSORBED INTO THE NATURAL CYCLE OF MATERIAL ARE
SUSTAINABILITY AND AESTHETICS COMPATIBLE? (YES; JUST
LOOK TO ARBA). MATTEO THUN.

CLASSIC BUT WITH AN EYE FOR THE CONTEMPORARY, THE
URBANE AS WELL AS THE NATURAL: THIS IS THE ESSENCE
OF ARBA. ECOLOGICAL MATERIALS FROM THE IMMEDIATE
REGION, WHILE USING ENERGY-SAVING LUMINAIRES, MODERN
LIGHTING ELECTRONICS, LONG-LASTING MATERIALS AND
TIMELESS AESTHETICS, ARE BASIC FEATURES TO ENSURE THAT
ARBA IS IN PERFECT HARMONY WITH NATURE.

WITH ITS NATIVE MAPLE AND ARCHETYPAL FORM, ARBA
CREATES BOTH AN INTIMACY AND UNDERSTATED SIMPLICITY.
THE LIGHT COMING THROUGH THE CYLINDRICAL DIFFUSOR
ENABLES YOU TO SEE THE VITALITY OF THE WOOD GRAIN AND
MAKES THE NATURAL FEATURES OF OBJECTS MUCH MORE
DISTINCT. ARBA COMBINES COMFORT AND SUSTAINABILITY
WHILE IMPARTING RESTFUL IMAGES OF NATURE ALONG WITH
PEACE AND TRANQUILITY.

108[ DIOGENES STANDING LIGHTS KING MIRANDA,
1999

DIOGENES PROVIDES A COMBINED READING AND INDIRECT
LIGHT SOURCE. A HALOGEN LAMP PROVIDES GENERAL
LIGHTING. INTEGRATED INTO THE BODY OF THE LAMP IS AN
ADDITIONAL DAZZLE-FREE AND FREELY DIRECTIONAL LIGHT
SOURCE FOR DIRECT READING LIGHT. BOTH LIGHT SOURCES
CAN BE DIMMED INDEPENDENTLY. MIATERIAL: ALUMINIUM.
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Born 1932 on the

Island of Reichenau, Lake
Constance, Germany.

Training as typo-grapher in
Germany and in Switzerland.
Studies in graphic design from
1954 to 1958.

1960 emigration to USA.
Working as a freelance designer
in New York and San Francisco.
1963 return to Europe.

Settling in Munich. 1966 start
of «Design M». First lamp:
Bulb. Several design awards.
Lamps in collections of different
museums. Bulb, Gulp (1969),
Light Structure (1970 as co-
designer), Little Black Nothing
and YaYaHo (1988), Los
Minimalos Dos, Lucellino Wall,
Wo bist Du, Edison...?, Zette'z
(1999), Porca Miseria! (2003)
are included in the Design
Collection of The Museum of
Modern Art, New York.

Ingo Maurer
Technology and design at the service of light

101 BANGBOOM! ZETTEL'Z

Ingo Maurer und Team 2010

Japanese paper, stainless steel, heat-
resitant satin-frosted glass.

80 printed paper sheets DIN A5. Drawings
by Thilo Rothacker.

230/125 volts, max. 250 watts, E27,

IFROMTHEMASTERI

max. 75 watts PAR 30 Halogen 30°, E27.
Complete with bulbs. BangBoom! Zettel'z
is a new, limited edition of Zettel'z 5.

102[ BIRDIE’S BUSCH
Ingo Maurer und Team 2010
Metal, goose-feather wings, seven low-



voltage bulbs with halogen

technology, transparent cables. 230/125/24
volts, 7 x max. 10 watts.

Electronic transformer integrated in base.
Cable with switch.

Complete with two spare bulbs. Height
approx. 90 cm, width approx. 90 cm.

103[ HOI POLLOI

The WoonderLux System

Ingo Maurer und Team 2010

Lighting system, prototype. Metal, glass,
plastic, silikon. 230/125/18 volts.

Max. 6 x LED, approx. 6 watts warm white,
3000 Kelvin.



]lo4[ TU-BE TWO

Design: Ingo Maurer 2009

Aluminium tubes, steel. The ball joint
makes it possible to turn and tilt the lamp
in all directions. The angle of the tubes is
adjustable. Max. 40 watts halogen, socket
G9. Complete with bulb. Height ca. 55 cm.

105[ OH MAN, IT'S A RAY!

Ingo Maurer 2009

Oh Man, it's a Ray! is both a mobile and
a chandelier. Made from simple, natural
materials, wooden parts in the shape of
coat-hangers and incandescent bulbs, it is
an airy and playful, yet impressive object.
Oh Man, it's a Ray! can be manufactured
with 4 to 6 layers. It is a hommage to the
inventiveness of Man Ray!

106 DOUBLE C-FUTURE

Ingo Maurer und Team 2010

Hanging lamp, limited edition. Aluminium,
acrylic glass. 230/125/12 volts.

OLED modules Orbeos by Osram Opto
Semiconductors, 25 Im/w, 2900 Kelvin,
diameter 8 cm. 4 LED spots, each 4.5 watts
warmwhite, 3000 Kelvin, beam angle 16°.
The LED spots can be adjusted flexibly via
cardan joints.

Suspension on four live wires. Length 32
cm x width 32 cm x height 130 cm.

[07[ SILLY-KON

Ingo Maurer und Team 2010

Suspension lamp. Silicone, plastic, metal.
230/125 volts, max. 75 watts, E27. A
thin, white, silicone reflector provides for
glare-free light. Red cable. Complete with
energy-saving halogen bulb.

108[ LOOKSOfIAT

Design: Stefan Geisbauer 2010

Table lamp. Aluminium. 230/125/12 volts.
LED, 2 x 8 watts warm white, 2900 Kelvin.
Integrated switch. Colour aluminium or
black. Cable silver, with electronic ballast,.
Complete with bulb.

109 ROBOTZKI
Benedikt Achatz
ROBOTZKI embodies the fusion of
technology and design. Benedikt Achatz
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106[

re-envisions the classic workspace light via
the utilization of the functional principles
and articulations of the human arm.

The lamp is a response to many of the
interdisciplinary design questions of today:
lighting, user interface, product design and
automation technologies. In ROBOTZKI, the
use of technology and precision mechanics
within a typically static untensil expresses
something entirely new. The led lamp is
controlled electronically using five motors,
several programmable  microcontroller
modules and a software interface that
remains open to future additional input/
output devices (e.g. sensors and light
regulators). ROBOTZKI provides a multi-
dimensional interactive experience for the
user in its flexible form and the unique
sounds produced by the automated motor
functions of the lamp.
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Historical Notes on
«Marker Posts of Venice»

“The city of the
Venetians, by the
decree of Divine
Providence, founded
on water and
surrounded by waters,
is protected by water
instead of a wall: thus
whosoever dares in
whatever way to harm
these common waters
shall be condemned
as an enemy of our
Fatherland and be
punished no less
severely than he who
has breached the
Fatherland’s holy walls.
This edict is immutable

and permanent”.

101[

Epigraph dictated by the humanist Egnazio,
named: Gianbattista Capelli — Venice, circa
1473 — to — 1553, immured in the office
of the Magistrate of the Waters instituted
by the Republic of Venice in 1505 and
currently housed in the city’s Civico Museo
Correr.

The Venice Lagoon is nearly 6000 years
old. There had previously been a plain
created by sediment carried by rivers like
the Brenta and the Piave at the end of the
last ice age.

The centuries that followed — and the
present period is no exception — saw a

IFROMTHELAGUNA[




103[

variety of phenomena like the lowering of
the soil level on account of the progressive
consolidation of alluvial deposits and the
rising the level of the sea.

The result of all this was the majority of
that plain was flooded. The exception was
some areas of higher land that became the
islands of what now became the lagoon
of Venice. The cordons of coastal dunes,
created by river-borne sands, in time
formed a natural dividing line between the
Adriatic Sea and the lagoon.

The lagoon is separated from the open sea
by lidos, long strips of sand whose edges

are shored up by a variety of man-made
structures. Water comes in from the sea
every six hours and returns six hours later.
The city of Venice spreads reaching out
towards the lidos, to the edge of the
lagoon and beyond, along the ghebbi,
the watercourses, and the canals, over the
islands, sandbanks, shoals, depressions
and marshlands, with the unceasing pulse
of the tides. Water dominates, creating
the lagoon and the city’s urban face. But
using the system of posts, of poles and
piles, Venice's founding fathers have been
able to enlarge the city as much as the site

101[ BRICIOLE (CRUMBS) - PAOLA NAVONE

TREES RAVAGED BY TIME AND WATER. AN ARCHITECTURE
PLACED BETWEEN THE SKY AND THE SEA. SCULPTURES OF AN
IMPERFECT BEAUTY. NATURE AND ARTIFICE. RIVA1920 INVITED
ME TO BESTOW ON THESE SPECTRAL TRUNKS A SECOND LEASE
OF LIFE. A WONDERFUL CHALLENGE. | TRIED TO IMAGINE HOW
MANY MEMORIES, THOUGHTS, FANTASIES AND DREAMS HAVE
DRIFTED PAST THEM IN THEIR TIME. THESE ARE THE LITTLE
OBJECTS | HAVE CONCEALED IN THE WOOD. IT IS A GESTURE
WHO NEITHER SUPERIMPOSES THE NEW NOT CANCELS THE
OLD: IT SIMPLY ADDS OTHER LIVES AND INTERWEAVES THEM
WITH THE ESSENCE OF THE BRICCOLE. A LITTLE GOLDFISH, A
GOOD-LUCK CHARM OF BRIGHT BLUE GLASS, A JAPANESE CAT,
A UTTLE YI XING TEAPOT, A LITTLE CHINESE PUMPKIN, A BIG
SHELL, A GANESH MADE OF RAG, A BIG LUMP OF MURANO
GLASS, A PURSE WITH A PANDA'S FACE, A TURQUOISE EGG-
BOX, A RING OF BEADS, A RED CORNET-SHAPED CHARM, AN
AGATHA CHRISTIE BOOK, A PAIR OF SUNGLASSES, A PACKET OF
SEEDS, A LITTLE BOTTLE OF PARMA VIOLETS, A BOX OF LEONE
PASTILLES, AN EX-VOTO... MANY OBJECTS HAVE FLOATED
PAST THE BRICCOLE... CRUMBS AND THINGS COLLECTED
WITH UNHURRIED CALM...

102[ ANGELA MISSONI - MISS AMACA

BRICCOLE AS SUPPORTS FOR HAMMOCKS — THE THOUGHT
CAME TO ME IN A FLASH! — SUPPORTING STRUCTURES FOR
THE MOST BASIC AND PERFECT RECLINERS, DEEPLY PRIMITIVE
BUT NEWLY INVENTED. BRICCOLE WHICH, DOTTED HERE
AND THERE AROUND THE LAGOON, SUPPORT A SERIES OF
COSY, WELCOMING, PROTECTIVE COCOONS MADE OF
A THICK, BRIGHTLY COLOURED NET OF JUTE, NYLON OR
COTTON. AN ALMOST METAPHYSICAL LANDING STAGE THAT
UNEXPECTEDLY ALLOWS YOU TO DISEMBARK, STRETCH OUT
IN THE SUN, TO REST, TO MEDITATE, TO SUNBATHE WITH ARMS
TRAILING IN THE WATER. AROUND YOU THE ARCHITECTURE
AND SOUNDS OF VENICE, THE COLOURS AND LIGHT WINDS OF
A COMFORTING COASTLINE. AND, DEEP DOWN, WHAT BETTER
FUNCTION COULD THEY HAVE? | WOULD POSITION THEM
THERE WHERE THEY HAVE ALWAYS BEEN AN INTEGRAL AND
DISTINCTIVE PART OF THAT HISTORIC AND NATURAL COMPLEX
OF WHICH | AM A MINUTE ELEMENT. | WOULD PERHAPS
DEVISE A SYSTEM OF POLES THAT COULD ENSURE THAT THE
HAMMOCKS HUNG JUST AT THE LEVEL OF THE WATER. THIS
WOULD CERTAINLY BE NEITHER VERY COMPLICATED NOR VERY
COSTLY TO CREATE GIVEN THAT THE WATER IS NOT VERY DEEP
AND IT IS THEREFORE UNTHINKABLE THAT THESE HAMMOCKS
SUPPORTED ON BRICCOLE MIGHT EVER SINK INTO THE WATER.

]03[ MICHELE DE LUCCHI - IL BRICCOLONE

| HAVE KNOWN MAURIZIO AND DAVIDE RIVA FOR SOME YEARS
NOW AND FROM OUR VERY FIRST MEETING A RECIPROCAL
UNDERSTANDING DEVELOPED THAT WENT WELL BEYOND A
SIMPLE PROFESSIONAL RELATIONSHIP. | AM CERTAIN THAT
THERE ARE MOMENTS WHEN PEOPLE ARE BOUND BY A
SHARED SENSATION, EVEN A SMELL, BECAUSE THE SENSE OF
SMELL BRINGS PEOPLE TOGETHER, UNITES THEM, CEMENTS
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FRIENDSHIPS. IN THE CASE OF RIVA THE SMELL OF WOOD IS
WITHOUT DOUBT THE GLUE OF FRIENDSHIP AND THINGS ARE
BOUND TO GEL WHEN WE TALK OF OAK, WALNUT, CHERRY,
CEDAR AND BRICCOLE. VWHAT AN EXTRAORDINARY IDEA TO
RECOVER THE BRICCOLE OF VENICE! THE BRICCOLONE IS A
BIG BRICCOLA MADE USING THE ORIGINAL WOOD OF MARKER
POSTS MAKING OUT OF IT A BOOK CASE. IT SHOWS OFF THE
BEAUTY OF THE MATERIAL (ERODED BY MOLLUSCS, BY THE
WATER, THE SALT, BY TIME, BY THE GONDOLIERS, THE TOURISTS,
THE WATER RATS, THE PIGEONS AND ALL THE OTHER FORMS OF
LIFE THAT USUALLY FREQUENT VENICE) AND KEEPS ITS HEART
PURE, HEALTHY, GENEROUS, INCORRUPTIBLE AND CLEARLY
VISIBLE BENEATH ITS OUTER CRUST. | FELT | HAD GOT IT RIGHT.

]04[ PININFARINA - CISITALIA 202

THE FLOWING LINES OF THE 1947 CISITALIA 202 HAVE BEEN
CUT INTO THE WOOD TO CREATE A WORK OF ART APPARENTLY
MODELLED ON NATURE, JUST AS TIME AND TIDE HAVE LEFT
THEIR MARKS ON THESE POLES WERE FOR DECADES THE
VENETIAN GONDOLIERS MOORED THEIR BOATS. WE CHOSE
THE CISITALIA BECAUSE WE WANTED TO REPLICATE IN THE
FORM OF WOODEN SCULPTURE THE SHAPE OF A DREAM-
CAR, OF A TIMELESS BEAUTY, DESCRIBED IN TS TIME AS A
“SCULPTURE IN MOTION". IT IS A LEGENDARY MASTERPIECE
OF [TALIAN PRODUCTION, A SYMBOL OF PININFARINA'S
INTERNATIONALLY RECOGNISED DESIGN SKILLS. INDEED, THE
CISITALIA 202 IS STILL TODAY EXHIBITED AT NEW YORK'S
MOMA, WHERE T IS DEFINED AS “ONE OF THE EIGHT MOST
BEAUTIFUL CARS OF OUR TIME”. "WE ARE GRATEFUL TO
RIVA1920 FOR THIS INITIATIVE THAT GIVES US THE CHANCE
OF SAVING A NOBLE MATERIAL THAT WOULD OTHERWISE BE
DESTROYED AND THEREBY GIVING IT A NEW LIFE BY MAKING
IT INTO A NEW AND DURABLE OBJECT. AT THAT IS NOT ALL.
THE COMPLEX AND DELICATE CRAFTSMANSHIP OF OUR
TEAM ENSURES THAT THE CISITALIA-BRICCOLA IS A UNIQUE
OBJECT CAPABLE OF EXPRESSING THE VALUES OF CREATIVITY
AND EXPERIENCE UNITED WITH TRADITION, IN ACCORDANCE
WITH THE DESIGN PHILOSOPHY OF PININFARINA”. PAOLO
PININFARINA

JO5[ FRANCO ORIGONI - MATTEO ORIGONI -
BRICHELLO: HEIGHT ADJUSTABLE STOOL

SINCE 1400 THE LAGOON OF VENICE HAS BEEN DOTTED WITH
BIG POSTS WHICH RISE FROM THE WATER IN GROUPS OF THREE
TO MARK THE SECTIONS OF THE CANALS THAT ARE NAVIGABLE
EVEN AT LOW TIDE. UNLIKE THE MORE FAMOUS THIN POLES
USED AS MOORING POSTS FOR GONDOLAS, THESE MARKERS
OR BRICCOLE, AS THEY ARE CALLED LOCALLY, ACCOMPANY
TRAVELLERS THROUGHOUT THEIR JOURNEY, INWARDS OR
OUTWARDS, HELPING THEM REACH THEIR DESTINATION
RATHER THAN RUN AGROUND. THIS STRANGE TRIPOD THAT
SEEMS TO WALK ON THE WATER MARKS A LIMIT, INDICATES
A LINE TO FOLLOW BEYOND WHICH IT IS INADVISABLE TO
VENTURE... THE SAME, IF YOU THINK ABOUT IT, CAN PERHAPS
BE SAID OF A MUCH MORE MUNDANE OBJECT, THE STOOL.

105[

allowed, making good a defect of nature
with the application of art.

Briccole (posts): special signposts made up
of individual or groups of poles embedded
in the Venetian lagoon, lining the
sandbanks and poking out of the water to
show boats where the navigable courses
and channels are and sometimes serving as
mooring points.

The Venetian lagoon contains posts sunk
into the seabed sometimes singly (poles)
and sometimes in groups of three or more
(marker posts). These indicate the line
between the navigable channel and shoals.
From 1439 onwards there was a regulation
in force relating to the marker posts and
nothing has changed since except for the
application of cat’s eyes and sometimes a
light to aid night-time navigation.

The most suitable wood for the markers is
oak, which is almost indestructible, even
though the tide and the movement of the
waves are unusually strong.

A channel is marked by having at its
entrance a briccola whose central pole is

higher than the others. Other types of post
can be found inside the city canals where
they serve as mooring stations. Sometimes
these are painted with the house colours
of the noble families of Venice.

Posts and piles — and those who drive in
the piles — make their map on the water,
creating the urban network of the lagoon.
These highly visible objects rising from the
floor of the lagoon can be divided roughly
into two types:

The first is the “dynamic type”, which is
connected with the circulation of traffic on
the lagoon, in practice the maintenance of
posts along the water's edge which mark
the main navigable channels and canals.
These form continuous visible lines and
are placed at regular distances. They are
dynamic insofar as they move with the
motion of the craft using these routes.

The second type, the “static” type, is part
of the system of containing the soil along
the canals and building the foundations
for buildings.






